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Three currents merge and reconfigure in Julio Larraz’s 
work—as do the waters of rivers, clouds, and ice he of-
ten paints—and these are: still-life turned into theater, 
theater seizing the moment in rebellion against plot, 
and character defying its persona. The three currents 
together articulate this great artist’s enduring primary 
concern: the representation of mystery escaping resolu-
tion to become the hedonist’s enigma, an inexhaustible, 
celebratory insistence on the imagination’s life in the lu-
minous moment. 

Of course, paradox is always in attendance in Lar-
raz’s art as, indeed, in all art and its interpretation. For all 
the delight in the moment, Larraz’s works are profuse in  
allusions to Western antiquity—Homer, the Bible, Hes-
iod, ruins—and its Mediterranean settings—Cumae of 
the oracle, Sicily’s lunar coast. Larraz often pays homage 
to the poet as the archetypal guardian of ecstatic, singu-
lar witnessing, his residence, a three-dimensional man-
dala of semispherical dome atop a cube, crowns and 
centers chasm, delta, and sky. It is the pinwheel axis of 
aesthetic and historical consciousness, bastion, cradle, 
the outpost of martyrdom, the silent dwelling the ero-
sions of time have turned into sculpture. One can imag-
ine all Larraz’s still-lifes set within this edifice, solitary 
amid indifferent enormity, a duel’s fallen glove from the 
continuous human challenge to time and world. 

The myriad slippages of subjectivity and its pro-
jections are primary concerns in Larraz’s exploration of 
character. Dog, stingray, and other animals face off with 
the viewer, symbols they have become of awareness 
and its posturings. In contrast, humans turn away, sleep 
into binomial tableaux, hide behind fractal fogs. They 
become bodies on parade we desire, waving beneath 
the shroud of a huge hat. They become shades wearing 
shades above grins or tight lips. Caricature, lust, or indif-
ference are the scornful patrons of our social interaction, 
and this compels us to turn the world into the unedited 
cinema and shifting portrait of the depths of conscious-
ness where dream, revelation, and creativity coalesce. 
It is a chilling portrait of the contemporary agora, gut-
ted by the final tally of millennial greeds and frivolity, a 
world in which flawed recollections of oracles and poets 
stalk the vestigial arena of a long-erased circus. 

And yet beauty never gives up the fort. The 
still-life as synecdoche enacts the epic’s fundamen-
tal struggle of the individual against destiny and the 
labyrinths of time and history on the theatrical stage 
of a table. Perhaps alluding to a poem, this time the 
modern Robert Frost’s ‘After Apple-Picking,’ a slab of 
ice distorts our view of fruit, sea, sky and sill as much 
as time and space themselves. The aqueous trinity of 
liquid, vapor, and solid enact the drama of representa-
tion and (as, versus?) reflection fundamental to all art, 
especially painting. The conquest of certainty in point 
of view becomes the first major objective, but it proves 
daunting if only because of the pleasures of distortion, 
the distractions of the flesh of moment. It is pleasure 
and not uncertainty which ultimately makes aesthetic 
consciousness reject solipsism, which is the poet-as-
hero’s greatest adversary, and replace the battlefield 
with the harem of art. 

Nonetheless, it is in Larraz’s still-lifes where we 
receive his most poignant existential mise en scenes. 
Lobster’s brimming the pot which fuses the distilla-
tions of geometry with the cradlings of home recall 
a familiar Larraz theme in still-lifes: inescapability. A 
translucent skull reminds us that we are all melting 
and quickly, and the luminescence of legacy is not a 
consolation. Behind the skull a mountain of ashes in 
the hearth, fusing again the warmth of shelter with the 
scourge of mortality. Still-life, too, governs the oneiric 
juxtapositions of Victorian houses with the Moon and 
the returning penitent facing The Big Engine of judg-
ment. Home is a reality as alien as an orbiting desert 
that cannot reflect us and to which we can neither be-
long nor return. 

Conversely, the dramaturgy of Larraz–the chro-
matic, compositional, thematic, and textural delights in 
which he indulges, plays a fundamental, if not protago-
nist, role in his art. We are reminded in these numbing 
times that painting has always been conceptual and 
dramatic, but that unlike the prattle of contemporary 
installations, it continues to be enigmatic (as opposed 
to obscure and confusing) and hedonistic (as opposed 
to pedantic and journalistic). The world beckons like an 
inevitable siren. The only way to the bliss of its rocky 
shore is through Art and its tireless, tradition-grounded 
breakthroughs of the imagination. 
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En la obra de Julio Larraz convergen –como las aguas 
de los ríos, las nubes y el hielo que suele pintar– tres 
corrientes que la reconfiguran: la naturaleza muerta 
convertida en teatro, el teatro que atrapa el momento 
que se rebela contra la trama, y el personaje que desafía 
su caracterización. Juntas, las tres corrientes articulan la 
perenne y primordial preocupación de este gran artista, 
que es la representación del misterio que evade su reso-
lución para convertirse en el enigma del hedonista, una 
inagotable insistencia que celebra la vida de la imagina-
ción en el momento más luminoso. 

La paradoja, desde luego, siempre está presente 
en el arte de Larraz, al igual que en todo arte y en su in-
terpretación. Aunque ciertamente se deleitan en el mo-
mento, las obras de Larraz hacen profusas alusiones a la 
antigüedad de Occidente –Homero, la Biblia, Hesíodo, 
las ruinas– y sus escenarios mediterráneos –Cumae la 
del oráculo, la costa lunar de Sicilia. Larraz suele rendir 
homenaje al poeta como guardián arquetípico de sin-
gulares testimonios extáticos; y su residencia, un man-
dala tridimensional de cúpula semiesférica encima de 
un cubo, sirve de corona y centro a sima, delta y cielo. 
Es el eje de la rueda de la conciencia estética e histórica; 
bastión, cuna, avanzada del martirio, morada silenciosa 
convertida en escultura por las erosiones del tiempo. To-
das las naturalezas muertas de Larraz pueden imaginar-
se dentro de este edificio, solitario entre su indiferente 
enormidad, como el guante arrojado por el constante 
desafío humano al tiempo y al mundo. 

Los múltiples deslices y proyecciones de la sub-
jetividad son inquietudes primordiales en la explora-
ción que Larraz hace de sus personajes. Un perro, una 
mantarraya y otros animales se encaran con el espec-
tador, convertidos en símbolos de la conciencia en sus 
posturas. Por contraste, los humanos vuelven las caras, 
se duermen en escenografías binominales, se escon-
den tras nieblas fractales. Se convierten en cuerpos que 
desfilan en nuestro deseo, saludando bajo el ala de un 
enorme sombrero. Se convierten en sombras portan-
do gafas oscuras encima de muecas o labios apretados. 
Caricatura, lujuria o indiferencia son los patronos des-
deñosos de nuestra interacción social, que nos obligan 
a convertir el mundo en una película sin editar y un re-
trato cambiante de las profundidades de la conciencia 
donde el sueño, la revelación y la creatividad se juntan. 
Es un retrato escalofriante del ágora contemporánea, 
eviscerada por la cuenta final de codicias y frivolidades 
milenarias, un mundo en el que los recuerdos fallidos 
de oráculos y poetas acosan el ruedo vestigial de un 
circo obliterado desde tiempo atrás.

No obstante, la belleza nunca rinde la plaza. La 
naturaleza muerta como sinécdoque representa la lu-
cha épica del individuo contra el destino y los laberin-
tos del tiempo y la historia sobre el escenario teatral de 
una mesa. Quizás en alusión a un poema, el ‘Después 
de recolectar manzanas’ de Robert Frost, un bloque de 
hielo estorba nuestra visión de frutas, mar, cielo y um-
bral, así como a los propios tiempo y espacio. La trini-
dad hídrica de líquido, vapor y sólido asume el acto de 
representación y reflexión de todo arte, sobre todo de 
la pintura. Conquistar la certeza del punto de vista se 
convierte en el mayor objetivo, pero resulta desalen-
tador aunque no sea sino por los placeres de la distor-
sión, las distracciones carnales del momento. Es el pla-
cer y no la incertidumbre lo que a fin de cuentas logra 
que la conciencia estética rechace el solipsismo, el gran 
adversario del poeta convertido en héroe, sustituyen-
do el campo de batalla por el harén del arte. 

No obstante, es en sus naturalezas muertas don-
de Larraz nos ofrece sus más contundentes escenifica-
ciones existenciales. Las langostas rebosando en una 
cacerola que fusiona las destilaciones de la geometría 
con el calor del hogar evoca un tema frecuente en las 
naturalezas muertas de Larraz: lo ineluctable. Una ca-
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lavera traslúcida nos recuerda que todos nos estamos 
fundiendo lentamente, y la luminiscencia del legado 
no es un consuelo. Tras el cráneo hay una montaña de 
cenizas en la chimenea que de nuevo funde el calor 
del abrigo con el flagelo de la mortalidad. La naturaleza 
muerta también reina sobre las yuxtaposiciones de ca-
sas victorianas con la luna y el penitente que retornan 
para enfrentar la Gran Locomotora del juicio. El hogar 
es una realidad tan extraña como un desierto en órbita 
que no pudiera reflejarnos y al cual nunca podremos 
pertenecer ni regresar. 

	 Contrariamente, la dramaturgia de Larraz, las 
delicias cromáticas, compositivas, temáticas y textura-
les en que se complace, tienen un papel fundamental, 
si no protagónico, en su arte. Ellas nos recuerdan en 
estos tiempos entumecidos que la pintura siempre ha 
sido conceptual y dramática, pero a diferencia de la 
cháchara de las instalaciones contemporáneas, conti-
núa siendo enigmática (aunque ni obscura ni confu-
sa) y hedonista (aunque ni pedante ni periodística). El 
mundo resuena como una inevitable sirena. El único 
camino a la dicha de sus playas rocosas es a través del 
arte y sus incansables rupturas imaginativas, paradóji-
camente ancladas en la tradición. 
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Julio Larraz nació en La Habana, Cuba, el 12 de 
marzo de 1944. Hijo del editor de un periódico, comenzó 
a dibujar desde una edad muy temprana. En 1961 toda su 
familia se trasladó a Miami, Florida. En 1962 se mudaron a 
Washington, D.C., y en 1964 a Nueva York. Allí comenzó a 
dibujar caricaturas políticas que fueron publicadas por el 
New York Times, el Washington Post, el Chicago Tribune 
y la revista Vogue, entre otros.

En 1967 Larraz comenzó a trabajar tiempo comple-
to como pintor profesional. Larraz acredita a varios artistas 
de Nueva York, tales como Burt Silverman, el aprendizaje de 
diversas técnicas de pintura. Su primera exposición indivu-
dual tuvo lugar en 1971, en Pyramid Gallery en Washington, 
D.C. En 1972 tuvo una exposición en New School for Social 
Research en Nueva York y en 1973 realizó otra exhibición 
con FAR Gallery en Nueva York.

En 1976 ganó los premios de la Academia America-
na de Artes y Letras y del Instituto Nacional de las Artes y las 
Letras. El mismo año también fue galardonado con la Beca 
Cintas del Instituto de Educación Internacional.

Un año más tarde Larraz se trasladó a San Patricio, 
Nuevo México, fascinado por la luz y la atmósfera de las 
colinas áridas del Valle Hondo. Fue allí donde conoció a 
Ron Hall, quien fue su galerista por varios años en Dallas, 
Texas. Ron Hall se convertiría en uno de sus mejores ami-

Julio Larraz was born in Havana, Cuba, on March 12 
1944. The son of a newspaper editor, he began draw-
ing at a very early age. In 1961 his whole family moved 
to Miami, Florida. In 1962 they moved to Washington, 
D.C. and in 1964 to New York .There he began to draw 
political caricatures that were published by The New 
York Times, The Washington Post, The Chicago Tribune and 
Vogue magazine, among others.

In 1967 Larraz began to work full time as profes-
sional painter. Larraz credits several New York artists 
such as Burt Silverman, for teaching him different paint-
ing techniques.

In 1971 his first individual exhibition took place in 
the Pyramid Gallery in Washington, D.C. In 1972 his work 
was exhibited in the New School for Social Research in 
New York and in 1973 he carried out another exhibition 
with the FAR Gallery in New York.

In 1976 he won both the American Academy of 
Arts and Letters and the National Institute of Arts and 
Letters awards. The same year he was also rewarded 
with the Cintas scholarship of the International Educa-
tion Institute.

One year later, Larraz moved to San Patricio, New 
Mexico, fascinated by the light and atmosphere of Valle 
Hondo’s arid hills. There he met Ron Hall, whose gallery 
in Dallas, Texas harbored his work for several years. Ron 

Hall would become one of his best friends. In 1983 he 
moved to Paris, where he stayed for two years. In this 
new environment he found inspiration for his paintings. 
While living in Paris, Larraz also travelled to Morocco. In 
1984 he moved again to the United States.

In 1983 he met Nohra Haime whose New York 
gallery represented him until 1994. In 1998 he began to 
work with the Marlborough Gallery in New York which 
represented him for fifteen years. Larraz moved to Flor-
ence, Italy, in the year 2000, staying there until 2004. 
Once again he found new sources of inspiration there. 
In 2004, Larraz began to work with Galleria D’Arte Con-
tini in Italy, marking the beginning of yet another great 
professional and personal relationship that continues to 
the present day. Larraz frequently visits Italy, where in 
2006 he worked on his monumental sculptures which 
were exhibited in Pietrasanta.

In 2014 Larraz began working with Ameringer, 
McEnery & Yohe Gallery in New York, Contini Art UK and 
Ascaso Gallery in Miami.

Julio Larraz is best known by his precise and de-
tailed technique, his imagination, and his subtle touch. 
Nowadays, Julio Larraz’s work is more solid than ever. His 
art has become more concise and suggestive, not only 
in the brushstrokes that reflect the dexterity of a master 
painter but in the metaphors of his brilliant themes.

gos. En 1983 se trasladó a París, donde permaneció durante 
dos años. En este nuevo entorno encontró inspiración para 
sus pinturas. Mientras vivía en París, Larraz también viajo a 
Marruecos. En 1984 se trasladó nuevamente a los Estados 
Unidos.

En 1983 conoció a Nohra Haime, cuya galería en 
Nueva York lo representó hasta 1994. En 1998 empezó a 
trabajar con la Galería Marlborough de Nueva York, la cual 
lo representó por quince años. Larraz se trasladó a Floren-
cia, Italia, en el año 2000, donde permaneció hasta el año 
2004. Una vez más, encontró allí una nueva oportunidad 
para su inspiración. En el año 2004, Larraz comenzó a tra-
bajar con la Galleria D’Arte Contini en Italia, marcando el 
comienzo de otra gran relación profesional y de amistad 
que continúa hasta el día de hoy. Larraz visita con frecuen-
cia Italia y en el año 2006 trabajó produciendo sus escultu-
ras monumentales que fueron exhibidas en Pietrasanta. En 
el 2014 Larraz comenzó a trabajar con la Galería Amerin-
ger, McEnergy & Yohe en Nueva York.

Julio Larraz es conocido por su técnica precisa y 
detallada, su imaginación y su toque sutil. Hoy en día, la 
obra de Julio Larraz es más sólida que nunca. Su obra se 
ha vuelto más concisa y sugerente, tanto en los trazos que 
reflejan la destreza de un maestro de la pintura como en las 
metáforas de sus geniales temas.

JULIO LARRAZ
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	 Belle Arts Gallery, Nyack, New York
	 Bacardi Gallery, Miami, Florida
	 Inter-American Art Gallery, New York, New York
1980	 Hirschl & Adler Galleries, New York, New York
	 Hall Galeries, Fort Worth, Texas
1979	 Hirschl & Adler Galleries, New York, New York
1977	 FAR Galleries, New York, New York
1976	 Westmoreland Museum of Art, Greensburg, 	
	 Pennsylvania
1974	 FAR Gallery, New York, New York
1972	 New School for Social Research, New York
1971	 Pyramid Galleries, Washington, D.C.

GROUP EXHIBITIONS | EXPOSICIONES C OLECTIVAS

2016	 Art New York, N.Y. Ascaso Gallery, Miami
	 Art Wynwood, Ascaso Gallery, Miami
	 Group exhibition, NH Gallery Cartagena, Colombia
2015  	 Art Miami, Ascaso Gallery, Miami and Galeria 
	 La Cometa Bogota
	 Art Southampton, Ascaso Gallery, Miami
	 Imaginarios Urbanos Galeria Enlace-Arte 		
	 Contemporaneo, Lima, Perú
	 Art Wynwood, Ascaso Gallery, Miami
2014  	 Caribbean : Crossroads of the World, Perez Art 	
	 Museum Miami
      	 Papertrail, Latin American Masters, Santa Monica, 	
	 California
      	 Art Miami, Ascaso Gallery
2013  	 The Armory Show, Marlborough Gallery
	 Art Southampton, Southampton N. Y., Ascaso 	
	 Gallery
 	 FIA , Caracas, Venezuela, Galeria de Arte Ascaso
 	 Art Miami, Ascaso Gallery
2012  	 Exposition de groupe, Marlborough Monaco
2011  	 Omaggio agli artisti, Galleria D’arte Contini, Venezia, 	
	 Italy
2010  	 Art Basel, Miami, Marlborough Gallery
      	 The Miami Sculpture Biennale
2009	 Works on Paper, Marlborough Gallery, New York, 	
	 New York



      	 Art Basel, Miami, Marlborough Gallery
      	 Art Miami, Galleria D’arte Contini
2008 	 Latin American Art, Marlborough Gallery, New York, 	
	 New York
2007  	 Painting and Sculpture, Marlborough Gallery, New 	
	 York, New York, December 12, 2007 - February 9 	
	 2008
	 Wit & Whimsy, Marlborough Gallery, New York, 	
	 New York, March 6 - 31
	 Summer Exhibition, Marlborough Gallery, New 	
	 York, New York, June 6 - August
	 Sobre el Humor, Galería Marlborough, Madrid, 	
	 Spain, June 28 - September 8
	 Represenation 2007 New York & San Francisco, 	
	 Jenkins Johnson Gallery, San Francisco, California, 	
	 June 1 - July 21, 2007
	 Latin Masters, Nassau County Museum of Art, 	
	 Roslyn Harbor, New York, August 26 - November 4
2006	 Summer Group Show, Marlborough Gallery, 
	 New York, New York
2005	 Landscape, Cityscape, Marlborough Gallery, 
	 New York
	 Works on Paper, Marlborough Gallery, New York
2004	 Sculptures Monumentales à Saint-Tropez, 
	 La Citadelle, Saint Tropez, France
	 Art Basel, Basel, Switzerland, Galleria Tega
2003	 Parcours Figuratif, Galerie Patrice Trigano, Paris 	
	 France
	 Paraiso Perdido: Aspectos del Paisaje en el Arte 	
	 Latinoamericano, Lowe Art Museum, Coral Gables, 	
	 Florida
	 Modelvrouwen, The Hague Sculpture-Kloosterkerk, 	
	 The Hague, Netherlands
	 La Fête, Le Bellevue, Biarritz, France. This show 	
	 traveled to Museo Valenciano de la Ilustración y la 	
	 Modernidad, Valencia, Spain
	 Art Miami, Miami, Florida, Marlborough Gallery
2002	 Arte Fiera, Bologna, Italy, Marlborough Gallery
	 Arte Fiera, Bologna, Italy, Galleria Tega
	 FIAC, Paris, France, Galerie Patrice Trigano
	 Latin American Artists, Marlborough Gallery, 
	 New York
	 Art Basel, Basel, Switzerland, Galleria Tega
	 Arte de America Latina, Galleria Lucia de la Puente, 	
	 Lima, Peru

2001	 FIAC, Paris, France, Galleria Tega
	 FIAC, Paris, France, Galerie Patrice Trigano
	 Art Basel, Basel, Switzerland, Galleria Tega
	 Arte Fiera, Bologna, Italy, Galleria Tega
	 Arte Fiera, Bologna, Italy, Marlborough Gallery
2000	 Arte Fiera, Bologna, Italy, Galleria Tega
	 Art Miami, Miami, Florida, Marlborough Gallery
	 MiArt, Milan, Italy, Galleria Tega
	 Art Basel, Basel, Switzerland, Galleria Tega
	 Biennale di Arte Sacra, Museo di Castello Ursino, 	
	 Catania, Italy
	 Sobre el humor, Marlborough Madrid
1999	 Latin American Still Life: Reflections of Time and 	
	 Space, Katonah Museum of Art, Katonah, New York 	
	 This exhibition traveled to: Museo del Barrio, 
	 New York
	 Silent Things, Secret Things, Still Life from Rembrandt 	
	 to the Millenium, Albuquerque Museum, 		
	 Albuquerque, New Mexico
	 Figuración Internacional, Galería Marlborough, 	
	 Madrid. This exhibition traveled to: Caja Burgos, 	
	 Burgos, Spain; Centro Cultural Rioja, Logroño, 	
	 Spain
	 Giardino botanico di Paul Klee, Museo di Arte 	
	 Moderno di Catania, Catania, Italy
1998	 Maestros Latinoamericanos, Galería Espacio, San 	
	 Salvador, El Salvador
1997	 Group Show, Peter Findlay Gallery, New York
	 Octava Exposición de Pintura y Escultura 		
	 Latinoamericana, Galería Espacio, San Salvador, 
	 El Salvador
1996	 Latin Viewpoints into the Mainstream, Nassau 	
	 County Museum of Art, Roslyn Harbor, New York
1995	 Magic & Mystery, Austin Museum of Art at Laguna 	
	 Gloria, Austin, Texas
	 Point/Counterpoint, Santa Barbara Museum, Santa 	
	 Barbara, California
1994	 Latin American Art Masters, Gary Nader Fine Arts, 	
	 Miami, Florida
1993	 Cuban Masters of the Twentieth Century, Museum of 	
	 Art, Fort Lauderdale, Florida
	 Leaving our Earth – the Artistic Vision, Taejon 		
	 International Expo, USA Pavillion, Taejon, Korea 
1991	 Selections, Nohra Haime Gallery, New York

	 Topography of Landscape, Nohra Haime Gallery, 	
	 New York
	 Fifth Anniversary, Atrium Gallery, St. Louis, Missouri
	 The Sterlington Exhibit, Sterlington, New York
1990	 Voyages of the Modern Imagination-The Boat in 	
	 Twentieth Century American Art, William A. 		
	 Farnsworth Library and Art Museum, Rockland, 	
	 Maine
	 Selections, Nohra Haime Gallery, New York
	 Figuración Fabulación, Museo de Bellas Artes, 	
	 Caracas, Venezuela
	 Contemporary & Modern Masters, Ron Hall Gallery, 	
	 Dallas, Texas
	 17 Contemporary Prints & Multiples, Nohra Haime 	
	 Gallery, New York
	 Dali, DePalma, Haring, Kuzio, Larraz, Warhol, 		
	 Montebello Park, Suffern, New York
	 42 Annual Academy – Institute Purchase Exhibition, 	
	 American Academy and Institute of Arts and 	
	 Letters, New York
	 Works on Hanji Paper, National Museum of 		
	 Contemporary Art, Seoul, South Korea
	 Points of View in Landscape, M. Gutierrez Fine Art, 	
	 Key Biscayne, Florida
1989	 Selections, Nohra Haime Gallery, New York
	 June Moon-Lunar Reflections by Contemporary 	
	 Artists, G.W. Einstein & Company, New York
	 Master Prints, Nohra Haime Gallery, New York
	 Figurative-Abstract, Archer M. Huntington Art 	
	 Gallery, University of Texas, Austin, Texas
1988	 Nocturne Portraying the Night, Kansas City Art 	
	 Institute, Kansas City, Missouri
	 Blues and Other Summer Delights, Nohra Haime 	
	 Gallery, New York
	 La Naturaleza Muerta, Galería Iriarte, Bogotá, 	
	 Colombia
1986	 Landscape, Seascape, Cityscape 1960-1985, 		
	 Contemporary Arts Center, New Orleans, 		
	 Louisiana. This exhibition traveled to: New York 	
	 Academy of Art, New York; City Art Gallery, 		
	 Raleigh, North Carolina
	 V Bienal de Artes Graficas, Museo de Arte Moderno, 	
	 La Tertulia, Cali, Colombia
	 Maestros en la colección del Museo, Museo de Arte 	
	 Moderno, Bogotá, Colombia

	 The Mount Aramah Exhibition, Orange County 	
	 Historical Society, Arden, New York
	 Major Works Gallery Artists, Nohra Haime Gallery, 	
	 New York
	 Pastels, Aleman Galleries, Boston, Massachusetts
	 Outside Cuba, Zimmerli Art Museum, Rutgers 	
	 University, New Brunswick, New Jersey. This 	
	 exhibition later traveled to: Museum of 		
	 Contemporary Hispanic Arts, New York; Miami 	
	 University Art Museum, Oxford, Ohio; Museo de 	
	 Arte de Ponce, Ponce, Puerto Rico; Center for the 	
	 Fine Arts, Miami, Florida; Atlanta College of Art and 	
	 New Visions Gallery of Contemporary Art, Atlanta, 	
	 Georgia
	 Fifth Anniversary Exhibition, Nohra Haime Gallery, 	
	 New York
	 The Anatomy of Drawing, Hooks/Epstein Gallery, 	
	 Houston, Texas
	 Latin American Artists in New York Since 1970, Archer 	
	 M. Huntington Art Gallery, University of Texas, 	
	 Austin, Texas
	 Watercolors Plus, Nohra Haime Gallery, New York
	 Eccentric Images, RVS Fine Arts, Southampton, 
	 New York
	 Inaugural Exhibition: New Space, Nohra Haime 	
	 Gallery, New York
1984	 Artistas Latinoamericanos en Paris, Galería 		
	 Arteconsult, Panama City, Panama
	 Rotating, Nohra Haime Gallery, New York
	 Summer Group Exhibition, Galleria II Gabbiano, 	
	 Rome, Italy
	 MIRA, Museo del Barrio, New York. This exhibition 	
	 traveled to: Hyde Park Art Center, Chicago, Illinois; 	
	 Cuban Museum of Art and Culture, Miami, Florida; 	
	 Midtown Art Center, Houston, Texas; Arvada Center 	
	 for Arts and Humanities, Denver, Colorado
	 Latin American Artists in New York, Arteconsult 	
	 International, Boston, Massachusetts
	 Pastels, Nohra Haime Gallery, New York
	 Gallery Artists-Recent Work, Nohra Haime Gallery, 	
	 New York
	 The Art of South America, Saint Paul’s Companies, 	
	 Saint Paul, Minnesota
	 Julio Larraz-Hugo Robus, Blue Hill Cultural Center, 	
	 Pearl River, New York



1983	 Still Life - Thematic Survey, Zin-Lerner Gallery, 
	 New York
	 Maestros Latinoamericanos: Obras sobre papel, 	
	 Galería Arteconsult, Panama City, Panama
	 Group Exhibition, Rossi Gallery, Morristown, 
	 New  Jersey
1982	 Clouds, Stuart-Neill Gallery, New York
	 Inaugural Exhibition, Mary Anne Martin Fine Arts, 	
	 New York
	 Diciembre en Iriarte, Galería Iriarte, Bogotá, 		
	 Colombia and Bonino Gallery, New York
1981	 Dibujantes Latinoamericanos en Nueva York, Galería 	
	 Garcés-Velasquez, Santa Fe de Bogotá, Colombia
	 5a Bienal del Grabado Latinoamericano, Instituto de 	
	 Cultura Puertorriqueño, San Juan, Puerto Rico
1979	 Modern Latin American Paintings, Drawings 		
	 and Sculpture, Center for Inter-American Relations 	
	 and Sotheby Parke-Bernet, New York
	 Realism and Latin American Painting: The Seventies, 	
	 Center for Inter-American Relations, New York. 	
	 This exhibition traveled to: Museo de Monterrey, 	
	 Monterrey, Mexico
	 Five Realists, Hirschl & Adler Galleries, New York
1978	 Image and Illustration, Squibb Gallery, Princeton, 	
	 New Jersey
	 Art in Decoration, High Museum of Art, Atlanta, 	
	 Georgia
1976	 Candidates for Art Awards, American Academy of 	
	 Arts and Letters and National Institute of Arts and 	
	 Letters, New York
	 A Sampling from the Academy Collection, American 	
	 Academy of Arts and Letters and National Institute 	
	 of Arts and Letters, New York
	 Recent Latin American Drawings (1960-1976) Lines 	
	 of Vision, organized by the International 		
	 Exhibitions Foundation, Washington D.C. This 	
	 exhibition traveled to: Center for Inter-American 	
	 Relations, New York; Florida International 		
	 University, Miami, Florida; Arkansas Arts Center, 	
	 Little Rock, Arkansas; Archer M. Huntington Art 	
	 Gallery, University of Texas, Austin, Texas; Art 	
	 Gallery of Hamilton, Ontario, Canada; Oklahoma 	
	 Art Center, Oklahoma City, Oklahoma

SELECTED CORPORATE COLLECTIONS | 
SELECCIÓN DE COLECCIONES CORPORATIVAS

American Express Bank, Paris, France
Bacardi Corporation, Miami, Florida
Chase Manhattan Bank, New York, New York
Dunn & Bradstreet, New York, New York
First Pennsylvania Bank, Philadelphia, Pennsylvania
Guest Quarters, Florida and Texas
Mitsui & Company (USA) Inc., New York, New York
W.R. Grace & Company, New York, New York
Westinghouse Electric Corporation, Pittsburgh, 
Pennsylvania
World Bank, Washington, D.C.

PUBLIC COLLECTIONS | COLECCIONES PÚBLICAS

Cintas Foundation, New York, New York
Archer M. Huntington Art Gallery, University of Texas, 
Austin, Texas
Herbert F. Johnson Museum of Art, Cornell University, 
Ithaca, New York
Miami-Dade Public Library, Miami, Florida
Museo de Arte Moderno, Bogotá, Colombia
Museo de Monterrey, Monterrey, Mexico 
Neuberger Museum, State University of New York, 
Purchase, New York
University Museum, University of Pennsylvania, 
Philadelphia, Pennsylvania
Vassar College Art Gallery, Poughkeepsie, New York
Westmoreland Museum of Art, Greensburg, Pennsylvania
Boca Raton Museum of Art
PAMM, Miami

1975	 Nine Cuban Artists, Saint Peter’s College Art Gallery, 	
	 Jersey City, New Jersey
	 Art in the Kitchen, Westmoreland Museum of Art, 	
	 Greensburg, Pennsylvania
	 Thirty-Ninth Annual Midyear Show, Butler Institute 	
	 of American Art, Youngstown, Ohio
1974	 American Still Lifes, FAR Gallery, New York
	 Paintings available for the Childe Hassam Fund 	
	 Purchase, American Academy of Arts and Letters 	
	 and National Institute of Arts and Letters, 
	 New York
	 The Fine Art of Food, Galleries of the Claremont 	
	 Colleges, Claremont, California
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