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The seduction of still life is lost in the vast history of art, & is the heated debate
triggerad by this genra of painting. ts a neverending topic, just like subjugation. Given
that the process of thinking about art refuses to obay rules other than s own, it often
tends to lag behind the leaps and bounds of creative developrment. While art advances
ahiead of existing prejudices, pride oftan blinds reason and emotions.

Sill lifa pairtings document the history of culture, They are testimonies to dhanges
in mindsets and ways of thinking and acting. The objects that are selected within the ganre
belong to specific samantic fields, such as private or family scenarios, pleasure, leisure or
decoration. But they also relate to moments of contemplation such as vanitas, momeanto
mvtl, the passage of time and death.

Latin American art has tended to overook the genre and only a few visionaries
considerad it to be an inaxhaustible typa art. Thesa visionanes included Diego Rivera (Max-
icod; Claudio Brava's bundles of objects (Chile); the boxes and mirrors painted by Santiago
Cardenas (Colombia), Amelia Peldzzs laid tables and Julio Larraz’s pared-down images
(Cuba). In Venszuela there are two key proponents: Marcos Castillo and Joss Antonio
Dévila. Castillo (Caracas, 18%97-1966) studied the Cézannian theme in depth and ultimatehy
parad down his bordar-less compositions using such thin layers of paint that his warks re-
semblad watercolors. | will only refer to the works | consider most important in this text,
for thence come the followers, and finally the plagiarists, who are under tha arrogant mis-
conception that they have some kind of gift. On the contrary, their premise should be hu-
mility and their foous should be on content and technique, for these ara the key aspacts of
the ganre of still life.

I José Antonio Davila's work (Mew York, 1935), the work of Sanchez Cotan is
brought to mind, & could also be the casa with Cézanne. However, while using thesa two
artists as his starting point, Davila creates a diffarent dimansion to his work that doaes not
fallow universal laws.

it is impossibla towalk by one of Davila's works without baing affacted by their
mystery. They raveal metaphors of an insightful vision of reality in which conscious and
subconscious nesds merge with social expenences. Calors and forms come togather to cra-
ata harmony and balanca, but a secret tension also comes into play.
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José Antonio Davila was bom in New York, United States of America, on
January 13th 1935, At the age of six he moved to Venezuala, He beégan painting as a
salf-taught artist under the influence of Manuel Cabré's work, His taachers included
Marcos Castillo, Juan Vicante Fabbiani, Rafagl Raman Gonzalez, Armanda Lira, Luis
Alfreda Lipez Méndez and Francisco Narvaez, In 1951, at tha tender age of sixtéan,
he had his first solo exhibition at the Centro Vienezolano-Soviético and participatad in
thie XIl Salén Oficial Anual de Arte Venezolana in the Museo de Ballas Artas de Cara-
cas, He worked in Gabrigl Bracho's and Luis Lusick's studias,

| 1951 | Davila moves to Barquisimeto and anrals at the dty's Escuela de Artes Plastica, He is awarded Third
Prize in the | Saldn de |3 Joven Fintura, Asociacion Vienezolana de Periodistas. | 1954 | He takes part in the XV
Saldn Oficial Anual de Arte Venezolano, Museo de Bellas Artes, Caracas, and is awarded an Honorable Mention
in the Hanrique Otero Vizcarrondo Prize for his work En @l patio (n the Patia), | 1955 | He lives in Paris and
works in Jacobo Borges' studio, He partidpates in the Salon de Pintores Jdwenes del Colégio de Médicos dal
Distrito Federal, Caracas, where he recelves the prize; Premio Honorffica Doctor Alejandro Rodriguez Dalfing
far his work Ef médico del puabio (The Town Doctar), | 1957 | He s awarded the prize: Premio Roma in the X
Saldn Oficial Anual de Arte Venezolano, Museo de Bellas Artes, Caracas, for his oil painting Tarde de fiesta en
Sanare (Evening Party in 5anare). He takes part in the Exposicion intemacional de jdvenes pintores, Moscow.,
| 1958 | Ha is awarded the prize: Prarmio Armanda Reverdn in the IV Saldn de Arteé Julio T Arze, Barquisimeto,
Lara state, Ha i a quast artist In the | Bienal de Arta deé Méxco, | 1959 | He i awarded the prize: Pramio Henrique
Otero Vizcarrondo in the XX Salén Ofidal Anual de Arte Venezolano, Museo de Bellas Artes, Caracas, He settles
on Margarita lsland, Nugva Esparta state, He is part of the team whao founds the Escusla de Artes Plasticas de
La Asuncidn, Nuava Esparta state, | 1967 | He receives second place in the Prémio Nacional dé Pirtura for his
work La calera, which also wins him the prize; Premio Federico Brandt, He wins the prize; Premio Ofidal Julia T,
Arze, Gold Medal and Diploma, at the VIl Salén de Arte Julio T. Arze, Barquisimeto, Lara state, Fundadén Eu-
genio Mendoza, Caracas, presents the éxhibition Tres Pramios def Saldn Oficial 061! José Anfonio Dawla, Ju-
venal Ravelo, Alirio Palacias. | 1964 | He is awarded the Premio José Loreto Arsmendi at the XO0 Saldn Cficial
Anual de Arte Venezolano, Museo de Bellas Artes, Caracas, and the Premio Antonio Edmundo Monsanto at
the XXI Saldn Artura Michelena, Ateneo de Valencia, Carabobo state, Solo exhibitions: La Galerfa EI Mura,
Caracas, Caracas Theatre Club; Clrculo de Bellas Artes de Maracaibo, Zulia state, | 1965 | He is awarded the
drawing prize; Prermio Emil Friedman para Dibujo at the XV Salon Oficial de Arte Venezalano, Museéo de Bal-
las Artes, Caracas, | 1966 | The Fundacidn Eugenio Mendoza presents an exhibition with Aliro Palacios, Manuel
Espinoza and José Antonia Davila entitled José Antonio Dawila. Hombre-paisae en funcidn de humana frans
farmacion, | 1907 | Together with other artists, Davila is selected by the Press and Culture Council of the Amer-
ican Embassy and the INCIBA to take part in the Cultural Exchange Program in the United States, | 1968 | He
particdpatas in the XX Saldn Cficial Anual del Arte Venezolano, Museo de Bellas Artes, Caracas, whera ha is
awardad for a second time the prizes; Premio José Loreto Arismendi and the Pramio de la Sociedad de Amigos
del Museo de Ballas Artes, The group exhibition 10 Pintfores dé fa nueva figuracion: Mario Abrey, Jacabo Bor-
ges, Jose Antonio Davila, Manuel Espinaza, Luis Guevara Maoreno, Antonio Maoya, Roberto Obregon, Alino Pa-
lacios, Ao Rodriguez, Reguilo Pérez is held at the Sala de Exposiciones Fundacién Eugenio Mendoza, Caracas,
| 1970 | The group Presencia 70, is aeated, which indudes artists such as ), M. Cruxent, José Antonia Davila,
Luis Guevara Moreno, Régulo Pérez, Humberta Jaimes Sanchez, Victor Valera and Oswaldo Vigas, The Ateneo
de Caracas holds the exhibition Presencia 70 2, where Davila exhibits the work Construccidn N.° 10 {Construction
N 1), | 1977 | The exhibition Presencia 71 is organized at the Casa de |a Cultura de Maracay, Aragua state,
a5 well as Presencia and Presencia 70 2 at the Museo de Bellas Artes de Caracas, where the show E color en fa
pintura venezolana is also held, Galerla Buchholz in Bogota, Colombia, organizes the Expasicidn Intemacional
e Artistas Contempordnens, Davila rmoves to New York, where he lives for a year having recetved a grant from
thie Corsajo Nacional de la Cultura, | 1972 | The painter exhibits in Mexico, Galeria Asle, in Madrid, Spain, holds
the exhibition Arte Btinoamericano, Dal takes part in the IV Bienal de Arte de Coltejer, Medellin, Calambia.
The Expasicidn Internacional de Arties Pldsticas, arganized by the Instituta talo-Latinoamericana de Roma, travels
to the maost important cities in Italy, Switzerland and Germany, Davila travels to New York and signs an exclusive
contract with Galeria Arte Contacto, | 1971 | The Saldn de Arte en el Ceéntro PMaza de Caracas opens and Davila
exhibits the Jose Antonio Dawia, ancuantro con &l hamibyve modwlar at Galerla Arte Contacto, Caracas, | 1974 |
Galeria Agle, Madrid, Spain, holds the exhibition Ocho artistas venezolanos: Teresa Casanova, Doménico Casa-
santa, José Antonio Ddwila, Francisco Narvaez, Mercedes Pardo, Max Pedemonte, Alirio Rodriguez, Oswaldo



Vigas, and Galeria Framauro in Caracas exhibits fosé Antonio Davila. Epoca de construcaidn 1960-1065. Davila
exhibits at Amas Gallery, Maw York. | 1975 | Alongside Luis Guavara Moreno Davila represents Venezuela at the
XMl Bienal de 530 Paulo, Brazil. | 197¢ | He takes part in the group shows: Pintura venezolana, Musao de Bellas
Artes de Caracas; Lines of Vision, Racant Latin Amarican Drawings, Intermational Foundation of Washington,
D.C; Taler 76, Museo de Arte Contempordneo de Caracas, and Actualidad grafica. Panorama 1975, 5ala Inter-
nacional, Palacio de Bellas Artes, Méexico. Galeria Gaudi in Maracaibo, Zulia state, halds the show fosé Anto-
nio Ddwila. Obras recientes, and Galeria Arte Contacto in Caracas presents fosé Antonio Dawila. Ambitos, per-
sonas y ventnas. | 1977 | Davila partidpates in the Exposiadn Imtemadonal organized by the Centro Cultural
Miavaran de Teheran, Iran, Persia, to calebrate the center’s inauguration. Ha exhibits alongside Casasanta and
Soto at Galeria Arte Contacto, Caracas. | 1978 | Heis part of the Venezuelan Delegation at the 5aldn de Otono,
Paris. His solo exhibition fosé Antonio Davia. Finturas, opens at Galeria Bonino LT.L. in Mew York. He exhibits
alongside Luis Guevara Moreno and Alirio Rodriguez at Galeria Freites, Caracas. | 1979 | Davila takes part in the
| Bienal falo-Latinoamericana de Técnicas Graficas, Instituto Halo-Latino Americano, Rome, Kaly. He takes part
in the show 4 Wide Scope of Realist Art, The Art Contact, Miami. | 1987 | He participates in the IV Bienal de
Arte de Madellin, Colombia, and the | Bienal Macional de Artes Visuales (Homenaje a Pedro Angel Gonzilez),
Muz2o de Bellas Artes de Caracas, as 2 guest artist. | 1985 | He presaents his solo show fosé Antonio Dawvla del
encuentro 3 fa revelaaidn at Galeria Freites, Caracas. He is part of the Saldn Bijoux Wiso, Caracas. | 7956 | To-
gether with lacobo Bomges, Luis Guevara Mareno and REgulo Pérez, among other artists, he participates in the
group show De i3 nuesa figuraadn 2 (3 nueva imagen apuntes para wia histona, Galeria de Arte Macional, Cara-
cas. His works are featured in the Latin American Art Audions at Christie’s and Sotheby’s, Mews Yark. | 1590 |
Diavila exhibits at AGRa 1989-90 Arfes graficas inoamearicanas, Museo de Bellas Artes, Caracas, and Magic
and Reality, Galeria Kent, New York. | 1952 | His works are featured in the Venezuelan pavilion at Expo Sevilla 92,
Spain. | 1995 | He takes part in Década prooigicsa. H arte venezolano de fos anos 60, Museo de Bellas Artes,
Caracas, and in Hengesialt in Venezualz, Universidad Korstanz, Galerie auf der Empore, Germary. | 1996 | He
takes part in the Miami International Art Fair, M1, represented by Galeria de Arte Ascaso, Valencia, Carabobo
state. The Mastings Hus Foundation, Copenhagen, Denmark, as part of the Copenhagen 26 Cultural Capital
of Europe, presants fosé Anfonio Ddvila. Obras regentas. | 1997 | The eshibition Mheraménca, diforanios ax-
presiones ankcas, that includes works by Davila, travels throughout Denmark, Spain, Portugal and several
countries in Latin America. Galeria de Arte Ascaso holds a solo show by the artist at its stand in Art Miami,
Horida. | 2002 | He takes part in Art Miami epresented by Galeria de Arte Ascaso, Caracas. | 2004 | He attends
Art Biami, Florida. He exhibits in Galerfa Bellarte, Seoul, Korea. He takes part in Lagin Amenican Confamporary
Art, 2004, He receives the prize: Premio Armando Reverdn awarded by the Ascdacidn Venezolana de Artistas
Plisticos, AVAR Galerfa de Arte Ascaso presents the group show Imagen ¥ figuracidn, that features works by
Dawila. | 2005 | He B a guest arist at the Segunda Megaexposiodn. Homanaie 3 Jesls Soto, Galeria de Arte
Macional. The book foss Artonio Ddvila y su obra by Antonio Arrdiz, published by Ammitano Editores, is presentad
at the book: fair ALVEN, Caracas. The book: & later launched at Galeria de Arte Ascaso. | 2008 | Dévila exhibits
works in the group show Unico y diverso at Galeria de Arte Ascaso, Caracas. The Faria Ibercamericana de Arte,
HA 2008 pays tribute to Davila, who receives the prize: Premio Parnaso. He takes partin ArtBo 2008, Bogota.
| 2009 | He receives the Medalla Pedro Angel Gonzilez, whidh is awarded by the homonymous Foundation.
| 2070 | As part of the celebrations to mark the opening of the new Galerfa de Arte Macional in Caracas, Davila
takes part in the group show Arte venazolano. | 2011 | Davila's works are featured in a group show of works
from the collection of the Museo de Bellas Artes de Caracas and in the show Los rostros die Bolfvar, exhibiting
wiorks made in 1983, to celebrate the bicentenary of the birth of the Liberator at the head office of the Gobiemo
del Distrito Capital. His works are included in two different periods of the exhibition Génesis die fa idantidad,
una lactura histdrica def arfe nagonal, to commemarate the bicentenary celebrations of the July 5™ 1811,
zaleria de Arte Madonal, Caracas. The Certro de Arte La Estancia Caracas presents the solo show José Antorio
Dl De fas construcaioneas al homibre modular, which features works made 1967 to 1975; constructions, cabirs,
passengers and modular men. POVSA pays spedal tribute to Davila by ging him a commemorative plaque. He
takes part in the exhibition E7 wuelo del color, heald at the Museo de la Estampa y del Diseno Carlos Cruz-Diez,
Caracas. The Museo de Bellas Artes de Caracas presents the exhibition Bestiamo, featuring waorks from the per-
manent collection, which includes a work by José Antonio Davila. The Ministerio del Poder Popular para la Cul-
tura awards him the distinction Maestros Honorarios por su trayectoria y carrera artistica, UMEARTES, Caracas.
| 2092 | The Ministerio del Poder Popular para la Cultura via the Fundacidn Casa del Artsta awards Davila its
national culture prize, the Fremio Nacional de Cultura 2010-2012, for the Fine Arts. Galeria de Arte Ascaso
presents the retrospective exhibition José Antomio Davila. Nusdn, apanenda y realidad, March-May, Caracas.



Didvila capturas the spectators attention with thase pieces. Viewers tend to think
they know what they want to look at and what they do not. To defend himsalf, tha artist
constantly presents surprising scenas whera the viewsar faals he is saaing things for the very
first time. And as the viewers gaze is always somawhat distractad, the artist sets up a trap
for him.

In this sense, faced with "the eye’s indolence” the artist administers the artidote
of the “rompe-Foail”,. He presents excessively detailed objects on thoroughly simple back-
drops. Along with a dramatic play of unreal light and shadow, which disconcerts the viewer,
and flat backgrounds. There are also some enigmas; black boards, chalk, mathematical for-
mitlae and cats that watch ws. A dream-like feal can be sensed in impeossible planses and
vaegetables that, in some cases, appear to be levitating. Thase ara not chance compositions.
The human eye is used to everyday reality and is not suitad to taking in inwentive, surprising
compositions. Davila takeas fruit from its habitual space and implants it in an unreal, mental
space. He turns us into “shwes of flusion”,. He disconcerts us and makes us think.

Thesa works are captivating and seductive. Mobody weould think of reflecting on
an orangas sansuality or the fascination of a box that any normal person would throw out
in the trash. The tarsions betwsean a butterfly that suggests the presant and the flestingness
of tirme. Mobody would imagine the idea that we must vanguish the assault of corsumerism
by looking at urban detritus.

Davila's work: is also implicithy charged with hurmanistic protest. The artificiality of
the outer world versus the genuine nature of tha innar world. The imprint left by the objects
that sumound us. Memaory on a blurry blackboard. The hope of the future in the chalk of
knowladge. The fruit that hangs from a thread, like our chance-filled lives. The enduring
quality of sdance and tha arts. Tha tamifying solitude of man who takes refuge in himssalf.
A drama that speaks of the silent theater of the mind.

All thase factors combine to make us mansel at losdé Antonio Davila's painting.
Rather than painting, what we are faced with is soul. And it i5 the soul that makas us in-
quire, time and again, into the mystery of how, after so many centurias, still life is a topic
that is naver exhaustad.

Baatriz Sogbe
June 2012
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