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Arman’s prominence in the history of late modern and contemporary art is renowned; and his 
drive to consider and reconsider the correlation between objects and pictorial representations 
of them has proven to be a rich field of creative action, which he ceaselessly mined. By means 
of deconstructive and re-constructive methods, he created works where the interplays and 
tensions between the materiality of object and “the emotional substance of interior realityi   

have yielded an expressive visual language, a teasing-out and filling-in of breaches between 
sculptural and painterly practices. His background in painting and his expertise in the study, 
analysis and collection of objects align these pathways in works that are distinctly Arman’s.  
Early on, he articulated his methods in terms of a logical progression using processes such as 
stamping and imprinting surfaces, slicing through works associated with sculptural forms and 
music, and re-configuring them to reveal subjective essences through material arrangements. 
With the artist’s accumulations of things, the impact of a single object is amplified, while the 
destruction of a single object such as a musical instrument conveys pathos imbued with the 
memory of sound reconceptualized in a pictorial arrangement. With this physical transformation 
of the recognized, the already-seen, he proposes that new relationships can emerge in new 
material realizations, a reconnaissance; an acknowledgement of the things -- both rare and 
mundane -- that exist along with us and with which we interact in a myriad of ways. Arman 
maintained: “It is the response you get from seeing all those objects together, the shape, the 
size, the color…that is important to me. The first goal is the visual experience…”ii  

Arman and the Circular Pivot

Rosemary O’Neill

The most significant works are illustrations of 
a statement about the history of objects in our 
civilization; but before anything else…a work of art. 

Arman, fax to author, October 15, 1996.  

Arman at his studio in Vence, France, 1989

In the Paint Brush works begun in the late 1980s, that visual experience is one of dynamism, 
or more precisely, the apt phrase, “kinetic rhythms.”iii In both the bicycle works and The Starry 
Night images that comprise the Paint Brush series, visual and material movement is at the 
core – there appears a co-existence of the artist’s making of the image in time, a durational 
process, and the viewer’s impression of visual instantaneity. 

A photograph of Arman in his studio in Vence taken in 1991 illuminates this point apropos the 
bicycle theme in the Paint Brush works. Arman is seen applying a white ground to the canvas 
on which fragmented bicycle parts, with some visible paintbrushes, are arranged on the 
horizontal plane. He is creating a typological ground with a surface of relational parts, which 
results in a pictorial choreography in an overall composition that will become highly animated 
by paint-laden brushes of colors applied in gestural strokes, as seen in the completed works 
hanging in the studio. There is underlying constancy of process and motif in this series, but the 
visual effects resulting are manifold. All contain a sense of visual energy – some centrifugal, 
some centripetal – a dynamic realized by the compositional organization of varied and multiple 
parts. As Arman put it, “in my painting, the object is but a pretext, but it is always present.”iv   

The circular form is a recurrent motif in the artist’s work, often related to both seeing and time 
whether in his accumulations of clocks, glasses, cogs, headlights or bicycle wheels. In these 
bicycle painting/reliefs, the paint brushes appear as if actively accumulating along with the 
rounded fragments of the wheels, spokes, tubes, and tires amidst the cut frames, inverted 
seats, and released chains all cohered in the immediacy of the overall painterly effects. The 
choice of the bicycle, one rooted in visual culture, is an emblem of mobility and progress yet 
with echoes of time and memory; with wheels moving forward in time and space, and then, 
returning back to progress forward again. The philosopher Henri Bergson’s concept of creative 
evolution comes to mind, a cyclical recurrence of forms that exist in duration and memory 
returning anew in the present and gesturing towards the future.

The efficiency of the bicycle, a design premised on activation by human movement, is a 
balancing act of stability and instability. In its use, the spatial experience is paramount and 
captured in Arman’s series by means of vivid hues evoking sensations and sensibilities felt 
across the gap of external and internal realities generated through action. This vibrant reprise 
of a motif, one present since his early works, is indicative of its conceptual importance to the 
artist over time -- from lyrically abstract all-over images made with inked bicycle chains of the 
late 1950s; the prominence of a bicycles in his groundbreaking installation Le Plein (1960); to 
Homage au Voleur de Bicyclette (1978), the 1990s Emersions in which the bicycle appears to 
sink into an ash ground; and likewise, the sculpture Philemon et Baucis (1991) in which two 
bicycle are covered with a patina as if retrieved from the ocean floor. In Slow Motion (1995) 
and Tour de France (1995), we see accumulations of bicycles, one group arranged to evoke a 
tipping over as if witnessing sequential photography, while the latter, mirrors the line-up of 
a world-class sporting event. This metamorphosis of the bicycle is ongoing with a breadth 
of references from modern art, film, mythology, archeology, photography, sports, leisure, 
competition, and the fundamental sensations of use. As a sign, it is visual constant signifying 
the open-ended and the reflective, giving form to the experience as an image.v   
  
Arman’s facility as a colorist is especially notable. As he put it, “I can go freewheeling and 
paint. I still have this organic need to touch color.”iv Arman’s richly painted surfaces are 
especially evident in the bicycle series, but color, too, has an enduring role in his oeuvre from 
the sheen of industrially painted and assembled car hoods in the Renault series to the streams 
of color encased in plexiglass in works such as Waves After Waves and Couleur Traçant of the 
late 1960s up to the paint brush works in which single color is applied along with the brush to 



transparent surfaces collapsing the material of making into image. Particularly noteworthy is a 
photograph of the artist taken in 1989 as he systematically walked across a grid-arrangements 
of paint tubes, wherein he was experiencing directly the spurts of color in a process that 
is methodical yet playful. In the Arman’s chromatic combinations and his ease with the 
materiality of acrylic paint in the bicycle series, he fashioned an impasto surface raising to 
the level of relief with the brush handles along with skeins of paint trails and fluid stokes 
meshing the frames, rims, handlebars, and chains into visually kinetic arrangements, where 
the internal rhythm of the whole coalesces. Each of these works have distinctive ambiences 
generated through this synthesis. The grit and density of the urban space is conveyed in the 
overall muted palette of Untitled (1997) with its street bike handle bars, jumble of rims, chains, 
tubing, crank arms, and frame bars tilting up in action; by contrast, La Boda de Nieve (1991) is 
lyrical with the sensations of lightness and aerial motion in color and spiraling forms akin to 
a musical fugue. What they share is visual immanence – the seasonal palette of Yellowciped 
(1991) traversing space amidst vertical pours and drips of yellow and blue and like-valued 
secondary colors is suspended as if dampened in a grainy wash of all-over color trails; while 
youthful energy can be recognized Untitled (1995) with its spring-like palette in an exuberant 
atmosphere with brushes and color strokes spiraling outward amidst the multiplicity of parts 
set in motion in an atmosphere of gentle levity. The underlying darker palette of the picture 
plane concentrates the more sober hues and density of paintbrushes in the works Under the 
Volcano (1992) or Couleurs Sourdes (1996), which pull the viewer deeper into the profundities 
of these works.  

When Arman turned to Van Gogh’s iconic The Starry Night (1889) painted in Saint-Rémy-de-
Provence, he posits a new and different relationship with this modest-scaled pantheistic ode 
to worldly and celestial energy. Arman implicates the body in his reconceptualization of this 
work by means of scale and visual intensity, articulated by and with the accumulation of paint 
brushes and varied layering of acrylic colors. In Van Gogh: Starry Night (1994), the multi-panel 
composition, each brush stroke is testimony of decisive movement while the townscape is 
constructed using the wood of the brush handles in tandem with color to fabricate the weight 
of this area yet balancing it with the expanse of the aerial, retaining the malleability of the 
whole. In this orchestration of parts and image, Arman is offering a visual appreciation, an 
homage, to an admired artist, one who like Arman identified himself a century earlier with 
the single name Vincent. Arman re-inscribes this culturally laden painting into his oeuvre 
registering the cosmic space with a forceful sense of matter. Apperception, central to the 
experience of both of these works, establishes a communication that is complementary and 
dialogic, an affirmation of painterly expression.   

Arman continually returned to the subject of the musical instrument elaborating this theme in 
countless variations. Bernard Larmache-Vadel described this tendency as “a continuous process 
of declension based on a conceptual projection.vii This conceptual projection was early in its 
formation in the artist’s work. Arman was informed by the experiments of concrete musicians, 
notably Pierre Schaeffer, who used everyday objects to produce sounds generated by hurling 
select object, then recording impacts of materials as extra-musical sound derived from the 
everyday. In parallel, Arman re-envisioned the musical instrument itself as a tool and subject 
in the course of evolving iterations over his career. Arman explained the difference: “When you 
break a straightforward crate, what you get is a Cubist composition, when you break a cello, 
you end up with something romantic.”viii His Untitled (2005) composition exemplifies this point. 
Comprised of a fiddle bass vertically halved, an action requiring precision, the space between 
holds within the frame of the body an accumulation of paint brushes drenched in rich hues 
of cadmium red medium, gold, and black in a proliferating and upward movement. With lush 
cadences, Arman re-presents a quixotic expression that transcends the two physical elements 

of its making. There is even an inference of synesthesia, an experiential correlation of musical 
sound and color arrangements that can be seen here, even by those without this extraordinary 
sensory skill. Arman’s facility to create, in Sam Hunter’s words a “shrewd interface between 
resemblance and dissemblance”ix is exemplified in the large scale tryptic, Untitled, 2004, with 
each panel comprised of a single standing bass arranged by a sequence of artistic operations 
– shattering, burning, and slicing – in a format invoking the history of religious art in the 
west, but also seen in Asian art and even modern photography. The metamorphosis of each of 
these objects is distinctive combining chance and precision that stabilizes the focus on each 
panel, but also generates a sequencing of these panels related to cinema and reinforced by 
the uniformity of the overall framing. In scale, the standing bass is comparable to the human 
body engendering an empathetic reciprocity, one that bridges the real with the poetic. With 
proximity and scale, each articulation of the standing bass is laid bare in altered states of 
breaking, contraction and cut-up parts of the whole brought together as if a visual summation.

Arman’s oeuvre is a series of turns– a balancing of the open-ended and the methodical; the 
sculptural and the painterly; the physical and the ephemeral. Within the present-ness of 
these works, memory and aspiration are set in flux as are the material fragments of bicycles, 
brushstrokes, and instruments. In all, they are, as Arman asserted, more than their material 
referent, they are works of art. 

i Jan van der Marck, “Arman: Archeologist of the Present,” New York: John Gibson Gallery, 1973, 19.
ii Arman, as quoted in Accumulations in Relations, London: The Mayor Gallery, 18 June- 29 August 1997.
iii Jan van der Marck 1973, 19.  
iv Arman, as quoted in “Introduction: Arman the Omnivore” by Tom Bishop, Arman Photographs Friends, 
New York: FIAF Gallery, 18 April-15 May 2007, 8.
v Jennifer Watson Wester, “Facing the Real: Arman’s Accumulations,” Art Inquiries, vol.17, no. 3, 2018, 320.
vi Arman and Daniel Abadie, “L’archeologie du futur,” Arman Paris: Galerie Nationale du Jeu de Paume, 1998, 62.
vii Bernard Lamarche-Vadel, as cited and translated in Arman: catalogue raisonné, Paris: Édition de la 
Différence, 1991.
viii Otto Hahn, Arman: Ateliers d’Aujourd’hui. Paris: Ferand Hazan Editeur, 1972, 13.
ix Sam Hunter, “Brush Stroke Paintings” Galerie Heinz Holtmann, Cologne, March 1991. reprinted in Arman. 
Paris: Galerie Nationale du Jeu de Paume, 1998, 228.  



Arman y el Círculo Giratorio

Rosemary O’Neill

Las obras más importantes son ejemplo de la historia 
de los objetos de nuestra civilización; pero antes que 
nada…una obra de arte.

Arman, fax al autor, 15 de octubre de 1996

Arman at his studio in Vence, France, 1991

El reconocido protagonismo de Arman en los últimos períodos de la historia del arte moderno y 
contemporáneo; y su constante impulso en la consideración y reconsideración de la correlación 
existente entre los objetos y sus representaciones pictóricas han demostrado ser un importante 
campo de acción creativa, que él explotó incesantemente. Mediante métodos deconstructivos 
y reconstructivos, creó obras en las que la interacción y la tensión entre la materialidad misma 
del objeto y “la sustancia emocional de la realidad interior1 dieron lugar a un lenguaje visual 
expresivo, que extrajo y subsanó las brechas entre las prácticas escultóricas y pictóricas. 
Su formación en el área de la pintura aunado a su experiencia en el estudio, y al análisis y 
colección de objetos alinean estos senderos en obras que son inequívocamente de Arman. 
Desde el principio, articuló sus métodos en una progresión lógica, mediante el uso de procesos 
tales como el estampado y la impresión de superficies, abriendo camino para la creación de 
obras asociadas con formas escultóricas y con la música; reconfigurándolas con el objetivo 
de revelar esencias subjetivas a través de a composiciones con objetos materiales. Con la 
compilación de diferentes elementos el artista logra amplificar el impacto en un único objeto 
de la obra; mientras que la destrucción de una simple cosa,  tal como un instrumento musical 
transmite un patetismo impregnado en  la memoria del sonido que se ve reconceptualizado 
en una composición pictórica. Con esta transformación física de lo conocido, lo ya visto, 
propone que las nuevas relaciones pueden emerger en diferentes formas tangibles, hay un 
reconocimiento; un reconocimiento de las cosas - tanto únicas como ordinarias - que existen 
junto a nosotros y con las que interactuamos de múltiples maneras. Arman sostuvo: “Es la 
reacción que se obtiene de ver todos esos elementos juntos, la forma, el tamaño, el color... lo 
que es importante para mí.  El principal objetivo es la experiencia visual...”2

En las obras Paintbrushes realizadas a finales de los 80, la experiencia visual es de dinamismo, 
o mejor dicho, el término adecuado, es el de “ritmos cinéticos”3. Tanto en las obras de la 
bicicleta como en las imágenes de The Starry Night que componen la serie de Paintbrushes, 
el movimiento visual y físico es fundamental - ahí se refleja la coexistencia de la creación de 
la imagen realizada por el artista, un proceso que requiere tiempo, y la idea que el espectador 
tiene de la instantaneidad visual.  

Una fotografía de Arman en su estudio en Vence tomada en 1991 ilustra el punto con respecto 
al tema de la bicicleta en las obras  Paintbrushes.  Ahí se puede ver a Arman colocando un fondo 
blanco en el lienzo en el que partes fragmentadas de bicicleta, junto a algunas pinceladas, 
están dispuestas en un plano horizontal. Se nota que está creando un suelo tipológico sobre 
una superficie de piezas interrelacionadas, como parte de una coreografía pictórica dentro 
de una composición sencilla, que por medio de cargadas y coloridas pinceladas aplicadas en 
trazos gestuales pasará a  transformarse en una obra llena de color y  vitalidad, tal y como se 
puede apreciar en las piezas que están colgadas en el estudio.  Hay una constancia subyacente 
de proceso y diseño en esta serie, pero los efectos visuales resultantes son múltiples. Todos 
dan una idea de energía visual - algunos centrífugos, otros centrípetos - una dinámica lograda 
por la composición de la estructura de múltiples y diferentes partes. Como dijo Arman, “en mi 
pintura, el objeto no es más que un pretexto, pero siempre está presente”4.

La forma circular es un elemento recurrente en las obras del artista, que a menudo está 
relacionado tanto con la visión como con el tiempo, ya sea en sus combinaciones de relojes, 
lentes, engranajes, faros o ruedas de bicicleta. En estas pinturas/relieves de bicicletas, las 
pinceladas parecen acumularse activamente junto a los fragmentos redondeados de los 
volantes, radios, tubos y ruedas en medio de marcos cortados, asientos invertidos y cadenas 
sueltas, todo ello cohesionado entre los efectos pictóricos producidos por el artista.  La elección 
de la bicicleta, arraigada en la cultura visual, es un emblema de movilidad y progreso pero con 
ecos de tiempo y memoria; con ruedas moviéndose hacia adelante en el tiempo y el espacio, y 
luego, retrocediendo para avanzar de nuevo hacia adelante. Me viene a la mente el concepto de 
la evolución creativa del filósofo Henri Bergson, una recurrencia cíclica de formas que existen 
en el tiempo y en la memoria que vuelven de nuevo al presente y se dirigen hacia el futuro.

La eficiencia de la bicicleta, un diseño centrado en el movimiento humano, es un acto 
de equilibrio entre la estabilidad y la inestabilidad.  En su uso, la percepción espacial es 
primordial y es capturada en las obras de Arman a través de tonalidades vivas que evocan las 
sensaciones y sensibilidades que se experimentan entre las realidades externas e internas que 
son generadas por medio de la acción.  La vibrante repetición de un elemento en particular, 
que ha estado presente desde sus primeras obras, indica la importancia conceptual que tuvo 
para el artista a través del tiempo--desde las imágenes líricamente abstractas hechas con 
cadenas de bicicleta entintadas a finales de la década de 1950; como también, la destacada 
presencia de bicicletas en su revolucionaria obra Le Plein (1960); hasta Homage au Voleur 
de Bicyclette (1978), las Emersiones de 1990 en donde la bicicleta parece hundirse en un 
suelo de ceniza; y también la escultura Philemon et Baucis (1991) en la que dos bicicletas 
están cubiertas de una pátina como si hubieran sido sacadas del fondo del océano. En Slow 
Motion (1995) y Tour de France (1995), vemos pilas de bicicletas dispuestas de tal manera 
que evocan un volcamiento como si se fuese testigo de una fotografía secuencial, mientras 
que la última, refleja la formación en un evento deportivo de alto nivel. Esta metamorfosis 
de la bicicleta está acompañada de una amplia cantidad de referencias del arte moderno, 
el cine, la mitología, la arqueología, la fotografía, el deporte, el ocio, la competición y las 
sensaciones fundamentales del uso.  Como símbolo, es una constante visual que representa 
lo indeterminado y lo reflexivo, dándole forma a la experiencia como imagen.5 



La facilidad que tiene Arman como impresionista es particularmente notable. Como él lo dijo, 
“Puedo ir libremente y pintar.  Todavía tengo esta necesidad orgánica de tocar el color”6. Las 
abundantes superficies pintadas por Arman se evidencian especialmente en su serie de obras 
de bicicletas. Sin embargo, el color también tiene una gran preponderancia en su trabajo, 
desde el brillo de los capós de los automóviles industrialmente pintados y ensamblados de la 
serie Renault, hasta los torrentes de color encapsulados en plexiglás en obras como Waves 
After Waves y Couleur Traçant de finales de los años 60; hasta los diseños  hechos a pincel 
en los que aplicaba un solo color junto al pincel a superficies transparentes con el objetivo 
de descomponer el material hasta convertirlo en una imagen. Cabe destacar una fotografía 
del artista tomada en 1989 mientras caminaba en forma sistemática a través de una red de 
tubos de pintura, en la que vivenciaba de forma directa los chorros de color en un proceso 
metódico y a la vez juguetón. En las combinaciones cromáticas de Arman y su habilidad 
para la plasticidad con la pintura acrílica en la serie de las bicicletas, moldeó una superficie 
de empaste que se elevaba hasta el nivel de la escultura, con los mangos de los pinceles, 
madejas de rastros de pintura y líquidos avivados  entrelaza los marcos, ruedas, manillas 
y cadenas en composiciones visualmente cinéticas, donde se fusiona el ritmo interno del 
conjunto. Cada una de sus obras tiene un distintivo clima/ambiente generado a través de esta 
combinación. El coraje y densidad propios del espacio urbano se expresa a través de una gama 
de colores mates y opacos en Untitled (1997) con manillares de bicicletas corrientes, pilas de 
ruedas, cadenas, tubos, engranajes y estructuras de bicicletas inclinadas hacia arriba como si 
estuviesen moviéndose; por otra parte, La Boda de Nieve (1991) es muy lírica, transmitiendo 
sensaciones de ligereza y movimientos acrobáticos por medio del uso del color y de formas 
espirales parecidas a una fuga musical. Lo que comparten es la inmanencia visual - la paleta 
estacional de Yellowciped (1991) que atraviesa el espacio con  gotas y vertidos de colores 
amarillo y azul, así como de colores secundarios similares,  está suspendida como si estuviera 
empapada en un granulado de estelas de color por todas partes; mientras que la energía 
juvenil se puede apreciar en Untitled (1995) con una gama de colores primaverales en medio 
de una atmósfera exuberante de pinceladas y trazos de color que se extienden en espiral hacia 
fuera en medio de una dirversidad de partes puestas en movimiento en una atmósfera de 
suave frivolidad. La gama de colores más oscura que subyace en el plano del cuadro concentra 
los tonos más sobrios y la profundidad de las pinceladas en las obras Under the Volcano 
(1992) o Couleurs Sourdes (1996), que llevan al espectador a sumergirse profundamente en 
las complejidades de estas obras.

Cuando Arman reconceptualiza la icónica obra The Starry Night (1889) de Van Gogh, pintada 
en Saint-Rémy-de-Provence, él propone una innovadora y diferente relación con esa modesta 
oda panteísta tanto en el mundo terrenal como en el celestial. Arman involucra el movimiento 
del cuerpo en su reconceptualización de esta obra por medio de la dimensión y la intensidad 
visual, que son articuladas a través de una gran cantidad de pinceladas y de distintas capas 
o superposiciones de colores acrílicos. En Van Gogh: Starry Night (1994), se observa una 
composición de varios paneles, en donde cada pincelada es evidencia de un movimiento 
decisivo, mientras que el paisaje urbano se consigue utilizando la madera de los mangos de 
los pinceles en tándem con el color para darle peso a esta área, pero a su vez equilibrándolo 
con antenas extendidas, conservando la plasticidad del conjunto. En esta orquestación de 
piezas e imagen, Arman ofrece una apreciación visual, un homenaje, a un artista admirado, 
uno que al igual que Arman fue identificado un siglo antes con el único nombre de Vincent. 

Arman reinscribe esta pintura llena de cultura a su obra registrando el espacio cósmico con un 
fuerte sentido de materia. Apercepción, central a la experiencia de ambos mundos, establece 
comunicación que es complementaria y dialógica, una afirmación de la expresión pintora. 

Arman continuamente retocaba el tema del instrumento musical elaborándolo con diferentes 
variaciones. Bernard Larmache-Vadel describe esta tendencia como “el proceso continuo 
de declinación basado en una proyección conceptual”7. Esta proyección conceptual se 
encontraba al inicio de la formación de la obra del artista. Arman recibía su información de los 
experimentos de músicos concretos, notablemente Pierra Schaeffer, quien usaba objetos de 
uso cotidiano para producir sonidos al lanzarlos y grabando el sonido de los impactos de estos 
materiales como un sonido extra-musical derivado del diario. En paralelo, Arman re-imaginaba 
al instrumento musical como herramienta y sujeto a lo largo de la evolución de su carrera. 

Arman explicaba la diferencia: “Cuando rompes una caja de madera simple obtienes una 
composición Cubista; cuando rompes un chelo, obtienes algo romántico.”8. Su composición 
Untitled (2005) ejemplifica este punto. Formada por un violín bajo cortado verticalmente a la 
mitad, una acción que requiere mucha precisión, el espacio intermedio del cuerpo contiene 
una acumulación de pinceles cubiertos en tonalidades de rojo cadmio medio, dorado, y negro 
en un movimiento proliferante y hacia arriba. Con cadencias exuberantes, Arman re-presenta 
una expresión quijotesca que trasciende los dos elementos físicos de su creación. Hay también 
una interferencia de sinestesia, una correlación experimental de sonido musical y arreglos de 
color que se puede observar aquí, aún por aquellos sin su extraordinaria habilidad sensorial.  

La facilidad de Arman de crear, en palabras de Sam Hunter, una “perspicaz interfaz entre 
semejanza y disparidad”9 es ejemplificada en el tríptico de gran escala, Untitled, 2004, 
con cada panel compuesto por un único contrabajo en pie acomodado en una secuencia de 
operaciones artísticas –aplastando, quemando y rebanando – en un formato que invoca la 
historia del arte religioso del occidente, pero visto también en arte asiático y aún en fotografía 
moderna. La metamorfosis de estos objetos se distingue por la combinación de oportunidad y 
precisión que estabiliza el enfoque en cada panel, pero genera también una secuencia entre 
ellos relacionada al cine y reforzada por la uniformidad del encuadre general. En escala, el 
contrabajo en pie es comparable al cuerpo humano engendrando una reciprocidad empática, 
una que enlaza lo real con lo poético. Con proximidad y escala, cada articulación del contrabajo 
en pie es expuesta en estados alternos de rompimiento, contracción y piezas cortadas unidas 
como una suma visual. 

La obra de Arman es una serie de vueltas – un equilibrio entre lo ilimitado y lo metódico; 
lo escultural y lo pictórico; lo físico y lo efímero. Dentro de la actualidad de estas obras, 
memorias y aspiraciones donde fluyen, están los fragmentos materiales de bicicletas, 
pinceladas e instrumentos. Estos son, como aseguraba Arman, más que el material referente, 
son obras de arte. 

1 Jan van der Marck, “Arman: Archeologist of the Present,” New York: John Gibson Gallery, 1973, 19.
2 Arman, citado en Accumulations in Relations, London: The Mayor Gallery, Junio 18- Agosto 29 1997.
3 Jan van der Marck 1973, 19.
4 Arman, citado en “Introduction: Arman the Omnivore” por Tom Bishop, Arman Photographs Friends, New York:
FIAF Gallery, Abril 18-Mayo 15 2007, 8.
5 Jennifer Watson Wester, “Facing the Real: Arman’s Accumulations,” Art Inquiries, vol.17, no. 3, 2018, 320.
6 Arman y Daniel Abadie, “L’archeologie du futur,” Arman Paris: Galerie Nationale du Jeu de Paume, 1998, 62.
7 Bernard Lamarche-Vadel, citado y traducido de Arman: catalogue raisonné, Paris: Édition de la Différence, 1991.
8 Otto Hahn, Arman: Ateliers d’Aujourd’hui. Paris: Ferand Hazan Editeur, 1972, 13.
9 Sam Hunter, “Brush Stroke Paintings” Galerie Heinz Holtmann, Cologne, March 1991. Reimpreso en Arman. Paris: 
Galerie Nationale du Jeu de Paume, 1998, 228.
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Untitled, 1989-1990
Paint cans and acrylic paint on canvas
71.26 x 56.3 x 7.87 in. 
181 x 143 x 20 cm

Arman exhibition installation at Gallery GKM, Sweden, 1990



Cheveux en quatre / A Hair split in Four,1995 
Sliced Hermes with saws
90.55 x 39.37 x 39.37 in. 
230 x 100 x 100 cm
Weight: 350 kg 
Edition 3/3



MAIN GALLERY





Yellowciped, 1991
Sliced bicycle with acrylic paint 
on wood panel 
51.18 x 76.77 x 12.99 in. 
130 x 195 x 33 cm

Arman at his studio in Vence, France, 1991



La Boda de Nieve, 1991
Sliced bicycles with brushes 
and acrylic paint on canvas 
72 x 96 x 10 in. 
182.9 x 243.8 x 25.4 cm



Under the Volcano, 1992
Sliced bicycle with acrylic paint 
and brushes on canvas 
48 x 60 x 11 in. 
121.9 x 152.4 x 27.9 cm

Arman at his studio in New York, 1992



Untitled, 1995
Sliced bicycle with acrylic paint 
and brushes on canvas
54 x 72 in.
137.16 x 182.88 cm



UNTITLED, 1995
Acrylic paint, brushes, 
and bicycle parts on canvas 
62 x 92 in.
157.5 x 233.7 cm



UNTITLED, 1996
Acrylic paint, brushes, 
and bicycle parts on canvas 
59 x 80 x 12 in.
149.9 x 203.2 x 30.5 cm



Couleurs Sourdes, 1996
Sliced bicycle with acrylic paint 
and brushes on canvas
48 x 60 in. 
121.9 x 152.4 cm



UNTITLED, 1996
Sliced boy’s bicycle with acrylic paint 
and brushes on canvas
36 x 48 in. 
91.4 x 121.9 cm



UNTITLED, 1996
Sliced bicycle with acrylic paint 
and brushes on canvas
48 x 60 in. 
121.9 x 152.4 cm



UNTITLED, 1997
Sliced bicycle with acrylic paint 
and brushes on canvas (silver)
60 x 84 in. 
152.4 x 213.4 cm



UNTITLED, 1997
Sliced bicycle with acrylic paint 
and brushes on canvas
(brown, white, blue, and red)
65 x 44 in. 
165.1 x 111.8 cm



UNTITLED, 1997
Sliced bicycle with acrylic paint 
and brushes on canvas
(blue, gold, and grey) 
53 x 64 in. 
134.6 x 162.6 cm



GALLERY 2







Van Gogh: Starry Night, 1994
Accumulation of acrylic paint 
and brushes on canvas, 
consists of eight separate panels 
112 x 148 in. 
284.5 x 375.9 cm



Van Gogh: Starry Night, 1995
Accumulation of acrylic paint 
and paint brushes on canvas 
84 x 60 in. 
213.4 x 152.4 cm

Arman at his studio in Vence, France, 1995



Untitled, 2004
Brass (tubas), acrylic paint on canvas
72 x 60 x 9 in. 
182.8 x 152.4 x 22.9 cm



UNTITLED, 2004
Sliced fiddle bass with acrylic paint 
on canvas in Plexiglas 
91 x 65 x 7.5 in. 
231.1 x 165.1 x 19.1 cm

“Arman 1954-2005”, Fondazione Terzo Pilastro, Rome, 2017



UNTITLED, 2004
Sliced fiddle bass with acrylic
paint on canvas in Plexiglas
71.7 x 52 x 10.2 in. 
182 x 132 x 26 cm



Untitled, 2004
Wood (cello), acrylic paint on canvas
61 x 42 x 5 in. 
154.9 x 106.7 x 12.7 cm



UNTITLED, 2004
Wood (contrebasse), metal and acrylic 
on canvas. Triptych.
93.58 x 192 x 9.06 in. 
237.7 x 487.7 x 23 cm



UNTITLED, 2005
Acrylic paint, paint brushes, 
and fiddle bass on canvas 
79 x 59 x 16 in. 
200.6 x 149.8 x 40.6 cm



b. November 17, 1928, France. d. October 22, 2005, New York. American, French-born painter 
and sculptor. The artist Arman was recognized internationally as a major contributor to late 
20th century art and a main protagonist of the French “Nouveau Réalisme” school, which 
was parallel to the American Pop Art movement in the United States during the 1960s. At 
the core of his artistic statement are his “Accumulations” which employ the use of everyday 
objects as subjects. Arman’s work is represented in the major museums and important public 
collections worldwide. These museums include the Museum of Modern Art, the Metropolitan 
Museum of Art, and the Solomon R. Guggenheim Museum, New York City; Harvard University 
Art Museums; Hirshhorn Museum and Sculpture Garden, Washington, DC; Musée Georges 
Pompidou, Paris, France; Musée d’Art Moderne et d’Art Contemporain, Nice, France; the Tel-
Aviv Museum, Israel; the Musée Picasso, Antibes, France; Tate Gallery, London; the Seibu 
Museum of Fine Arts, and the Hara Museum, Tokyo, Japan and the Hakone Open Air Museum, 
Japan. His work was included in the 2015 Solomon R. Guggenheim Museum exhibition ZERO: 
Countdown to Tomorrow, 1950s–60s and he had a retrospective at the Pompidou Centre in 
Paris in 2010. Throughout his career, Arman has been awarded with art’s greatest honors such 
as the Grand Prix Marzotto Commandeur des Arts et Lettres, Officier de l’Ordre National du 
Mérite, and Grand Officier de la Légion d’Honneur. He is currently the subject of a forthcoming 
monograph by the acclaimed Italian art historian and curator, Germano Celant.

(Francia, 17 de Noviembre de 1928-Nueva York, 22 de Octubre de 2005) Pintor y escultor 
estadounidense nacido en Francia.
El artista Arman fue reconocido internacionalmente como un gran contribuyente al arte de finales 
del siglo XX y fue el principal protagonista del movimiento francés “Nouveau Réalisme”, que fue 
paralelo al movimiento americano Pop Art en Estados Unidos durante la década de 1960. 
En el centro de sus declaraciones artísticas se encuentran sus “Acumulaciones” que emplean 
el uso de objetos cotidianos como sujetos. Las obras de Arman son representadas en los 
principales museos y colecciones públicas más importantes alrededor del mundo. Estos museos 
incluyen el Museo de Arte Moderno, Museo Metropolitano de Arte y el Museo Solomon R. 
Guggenheim , Nueva York; Museos de Arte de la Universidad de Harvard; Museo y Jardín de 
Escultura Hirshhorn en Washington, DC; Museo Georges Pompidou, París, Francia; Museo de 
Arte Moderno y de Arte Contemporáneo, Niza, Francia; el Museo de Tel-Aviv, Israel; el Museo 
Picasso, Antibes, Francia; Galería Tate, Londres; Museo de Bellas Artes de Seibu y el Museo 
Hara, Tokio, Japón y el Museo al Aire Libre Hakone, Japón. 
Sus obras fueron incluidas en la exhibición ZERO: Cuenta regresiva a mañana, 1950-60s” en 
2015 en el Museo Solomon R. Guggenheim y tuvo una exhibición retrospectiva en el Centro 
Pompidou en Paris en 2010.  A lo largo de su carrera, Arman recibió los mayores honores del 
arte como el Premio Marzotto Comandante de Artes y Letras, Oficial de la Orden Nacional de 
Mérito, y Gran Oficial de la Legión de Honor. 
Actualmente, él es sujeto de estudio para la próxima monografía por el aclamado historiador 
de arte y curador italiano, Germano Celant. 



Solo Exhibitions

1955	
“Exposition de gouaches,” The Progressive London Group. London, England. 
 
1956	
“Armand,” Galerie du Haut-Pavé. Paris, France. 
 
1957	
“Armand,” Galerie La Roue. Paris, France. June 7-21, 1957. 
 
1958	
“Arman: Les Olympiens,” Galerie Iris Clert. Paris, France. 
 
1959	
“Arman,” Galerie Saint-Germain. Paris, France. 
“Mostra Personale di Arman,” Galleria Appollinaire. Milan, Italy. 
 
1960	
“Arman: Allures d’objets,” Galerie Saint-Germain. Paris, France. March 16-April 9, 1960. 
“Arman: Poubelles et Accumulations,” Galerie Schmela. Düsseldorf, Germany. June 24-August 20, 1960. 
“Arman: Le Plein,” Galerie Iris Clert. Paris, France. 
“Arman: Les Accumulations,” Galerie Iris Clert. Paris, France. October-November, 1960. 
 
1961	
“Arman,” Cordier-Warren Gallery. New York, New York. November 15-December 5, 1961. 
“Arman,” Galleria Schwarz. Milan, Italy. 
 
1962	
“Arman: Montages,” Dwan Gallery. Los Angeles, California. May-June, 1962. 
“Arman,” Galerie Lawrence. Paris, France. May 29-June 23, 1962. 
“Arman: Musical Rage,” Galerie Saqqârah. Gstaad, Switzerland. August, 1962. 
“Arman,” Galerie Aujourd’hui. Brussels, Belgium. September 17-December 1, 1962. 
 
1963	
“Arman,” Sidney Janis Gallery. New York, New York. 
“Arman,” Galerie Lawrence. Paris, France. May. 
“Arman,” Galerie Schmela. Düsseldorf, Germany. 
“Arman,” Galerie Ad Libitum. Anvers, France. October 26-November 26, 1963. 
“Arman,” Galleria Schwarz. Milan, Italy. November 6-29, 1963. 
 
1964	
“Arman,” Stedelijk Museum. Amsterdam, The Netherlands. September 22-November 2, 1964. 
“Arman: Accumulations,” Walker Art Center. Minneapolis, Minnesota. 
 
1964-1965	
“Arman,” Sidney Janis Gallery. New York, New York. December 29, 1964-January 27, 1965. 
 
1965	
“Arman,” Museum Haus Lange. Krefeld, Germany. April 10-May 30, 1965. 
“Arman,” Galerie Lawrence. Paris, France. May 11-June 5, 1965. 
“Arman,” Richard Feigen Gallery. Chicago, Illinois. 
“Arman,” Galleria del Leone. Venice, Italy. 
“Arman,” Galerie Bonnier. Lausanne, Switzerland. 

 1965-1966	
“’Quid pro Quo’ Exchange Exhibition,” Allan Stones Gallery. New York, New York. December 28, 1965-January 1, 1966. 
 
1966	
“Arman,” Palais des Beaux-Arts. Brussels, Belgium. February 17-March 6, 1966. 
“Arman,” Svensk-Franska Konstgalleriet. Stockholm, Sweden. April-May, 1966. 
“Arman,” Musée de la Ville. Saint-Paul-de-Vence, France. July, 1966. 
“Arman,” Galerie Saqqârah. Gstaad, Switzerland. 
“Arman,” Galerie La Vieille Echoppe. Saint-Paul-de-Vence, France. 
 
1967	
Pavillon de la France, Exposition Universelle de Montréal Expo 67. Montréal, Canada. February, 1967. 
Galerie Ileana Sonnabend. Paris, France. 
“Arman,” Galleria La Bertesca. Gênes, Italy. March 10-April 16, 1967. 
“Arman,” Palazzo Grassi. Venice, Italy. July 27-October 9, 1967. 
“Arman,” Galerie Françoise Meyer. Brussels, Belgium. December 2-23, 1967. 
“Arman: Violon Service,” Galerie Claude Tchou. Paris, France. 
“Arman,” Galleria Sperone. Turin, Italy. 
“Arman,” Galleria Il Punto. Turin, Italy. 
“Arman,” Galleria La Bussola. Turin, Italy. 
“Arman,” Galerie des Ponchettes. Nice, France. 
 
1968	
“Arman: Recent Accumulations,” Sidney Janis Gallery. New York, New York. May 8-June 1, 1968. 
“Arman,” Galleria Schwarz. Milan, Italy. June 11-September 30, 1968. 
 
1969	
“Arman: Oeuvres récentes,” Galerie Bonnier. Geneva, Switzerland. January 16-February 15, 1969. 
“Arman: Les Ustensiles familiers,” Galerie Ilena Sonnabend. Paris, France. 
“Arman: Oeuvres de 1960 à 1965,” Galerie Mathias Fels. Paris, France. February 25-March 22, 1969. 
“Arman: Accumulations Renault,” Stedelijk Museum. Amsterdam, The Netherlands. March 11-April 13, 1969. 
Musée des Arts Décoratifs. Paris, France.
Kunsthalle. Berlin, Germany. September 2-October 23, 1969. 
Louisianna Museum of Modern Art. Humlebaek, Denmark. October 31-November 30, 1969.
Städische Kuntsthalle. Düsseldorf, Germany. 
Moderna Museet. Stockholm, Sweden. 
Städische Kunstsammlungen. Ludwigshafen, Germany. 
Kunsthaus. Zurich, Switzerland. 
Amos Anderson Taidemuseo. Helsinki, Finland. 
“Arman: Verk fran 1964-1969,” Svensk-Franska Kontgalleriet. Stockholm, Sweden. March-April 1969. 
 
1969-1970	
“Kuntverein für die Rheinlande und Westfalen,” Städische Kunstsammlungen. Düsseldorf, Germany. December 16, 
1969-February 8, 1970. 
 
1970	
Amos Anderson Art Museum. Helsinki, Finland. April 29-May 31, 1970. 
“Arman Accumulations Renault, 46 Werke,” Kunsthaus. Zurich, Switzerland. September 12-November 11, 1970. 
Ludwighafen, Germany. February 18-April 5, 1970. 
“Arman: Recent Works,” Lawrence Rubin Gallery. New York, New York. February, 1970. 
“Renault Car Accumulations for Osaka,” Régie Nationale des Usines Renault, French Pavillon. Osaka, Japan. March, 1970. 
“Arman: The Black Panthers,” Reese Palley Gallery. New York, New York. 
“Arman: Editions,” Galerie Ilena Sonnabend. Paris, France. June 1970. 
“Arman: Accumulations Renault,” Kunsthaus. Zürich, Switzerland. September 12-October 18, 1970. 
“Arman,” Galleria dell’Ariete. Milan Italy. November 6, 1970. 



“Daniel Spoerri presents: Arman ‘Candy’,” Eat Art Gallery. Düsseldorf, Germany. November-December, 1970. 
“Arman,” Studio Santandrea. Milan, Italy. 
“Arman,” Ace Gallery. Los Angeles, California. 
“Arman,” Ace Gallery. Vancouver, Canada. 
“Arman,” Galerie der Spriegel. Cologne, Germany. 
“Arman: Paintbox,” Abrams Original Edition. New York, New York. 
“Arman,” Galleria Batrice Monti. Milan, Italy. 
“Arman,” Galerie Alexandre de La Salle. Saint-Paul-de-Vence, France. 
 
1971	
“Arman,” 10 Jahre Galerie. Zurich, Switzerland. May, 1971. 
“Arman,” Galleria d’Arte San Luca. Bologne, Italy. June, 1971. 
“Arman,” Galerie Alexandre de La Salle. Saint-Paul-de-Vence, France. August 28-October 15, 1971. 
“Arman,” Galerie Venise Cadre. Casablanca, Morocco. September 30-October 16, 1971. 
“Arman: L’intérieur des choses,” Galerie Bonnier. Geneva, Switzerland. 
“Arman: Cachets - Colères - Coupes,” Galerie Michel Couturier. Paris, France. November 19-December 31, 1971. 
“Arman,” Lawrence Rubin Gallery. New York, New York. 
“Arman,” Galerie Bischofberger. Zurich, Switzerland. 
“Arman,” Galerie Semiha Huber. Zurich, Switzerland. 
“Arman Music Stop,” Galerie Ilena Sonnabend. Paris, France. 
“Arman,” Galleria Arte Borgogna. Milan, Italy. 
 
1972	
“Arman,” Galerie Guillaume Campo. Anvers, Belgium. March 14-April 1, 1972. 
“Les moments d’Arman,” Galerie de L’Œil. Paris, France. March 15-April 15, 1972. 
“Arman,” Galleria Arte Borgogna, Internationale Kunstmesse Art 3’72. Bâle, Germany. June 22-26, 1972. 
Librairie-Galerie La Hune. Paris, France. 
“Arman: Ordures au Naturel,” Mini-Galerie Carita. Paris, France. November 2-28, 1972. 
“Arman,” Galerie Alexandre de La Salle. Saint-Paul-de-Vence, France. November 30-December 30, 1972. 
“Arman,” Galerie L’Œil écoute. Lyon, France. November 30-December 30, 1972. 
“Arman,” Galleria del Leone. Venice, Italy. 
 
1973	
“Arman: Multiples et Autres,” Galerie Ferrero. Nice, France. 
“Arman,” Galerie Charles Kriwin. Brussels, Belgium. October-November, 1973. 
“Arman,” Galerie Mony Calatchi. Paris, France. October 9-November 10, 1973. 
“Arman: Selected Activities,” John Gibson Gallery. New York, New York. October 20-November 21, 1973. 
“Arman,” Gallerie Arte Borgogna. Milan, Italy. November-December, 1973. 
“Arman,” White Gallery. Lausanne, Switzerland. 
“Arman: Retrospective,” Andrew Crispo Gallery. New York, New York. November 29-December 31, 1973. 
“Arman,” Rosa Esman Gallery. New York, New York. 
“Arman,” AH Grafik. Stockholm, Sweden. 
 
1974	
“Arman: Originalverk 1960-1973,” Galerie Aronowitsch. Stockholm, Sweden. January-February, 1974. 
“Arman,” Galerie Daniel Templon. Paris, France. January 15-February 16, 1974. 
“Arman présente à Entre Le Tas des Echanges,” Galerie Entre. Paris, France. February 7-19, 1974. 
“Arman,” Salles romanes du Cloître Saint-Trophime. Arles, France. July 9-September 30, 1974. 
“Arman: L’Œuvre graphique,” Galerie Alexandre de La Salle. Saint-Paul-de-Vence, France. August 26-September 30,1974. 
“Arman, Selected Works: 1958-1974,” La Jolla Museum of Contemporary Art. La Jolla, California. September 15-October 29, 1974. 
Henri Art Gallery, University of Washington. Seattle, Washington. November 10-December 8, 1974. 
Modern Art Museum. Fort Worth, Texas. January 18-February 23, 1975. 
Des Moines Art Center. Des Moines, Iowa. March 18 -April 20, 1975. 
Albriggt-Knox Art Gallery. Buffalo, New York. June 28-August 3 1975.
Hopkins Art Center, Dartmouth College. Hanover, New Hampshire. September 19-October 26, 1975. 

“Arman: Béton Musical,” Galleria Arte Borgogna. Milan, Italy. November-December, 1974. 
“Arman ‘Sur Béton 1973’,” Galerie Bonnier. Geneva, Switzerland. November 7-December, 1974. 
“Arman: Concrete Lyrics,” Andrew Crispo Gallery. New York, New York. November 21-December 31, 1974. 
“Arman,” John Gibson Gallery, New York. 
“Arman,” Galleria Schwarz. Milan, Italy. 
 
1975	
“Arman: Objets armés 1971-1974,” Musée d’Art Moderne de la Ville de Paris. Paris, France. January 29-March 30, 1975. 
“Arman: Violin-Service,” Galerie Claude Tchou. Paris, France. February 5-March 10, 1975. 
“Arman: Couscious Vandalism,” John Gibson Gallery, New York, New York. April 5-19, 1975. 
“Arman,” Jiyugaoka Gallery. Tokyo, Japan. June 24-July 13, 1975. 
“Arman,” Galerie Valeur. Nagoya, Japan. July 20-August 10, 1975. 
“Arman: Hommage à la brocante,” Galerie Ferrero. Nice, France. September 9-20, 1975. 
“Arman,” Galerie G. Paris, France. October 16-November 6,1975. 
“Arman: Originaux et Multiples,” Galerie Editions de Messine. Paris, France. October 22-November 22, 1975. 
“Arman,” Galerie Beaubourg. Paris, France. 
“Arman,” Galerie Charles Kriwin. Brussells, Belgium. 
“Arman Violin-Service,” L’Orfévrerie Tétard. Paris, France. 
“Arman,” Université de Dijon. Dijon, France. 
 
1975-1976	
“Arman: Lyrical Surfaces,” Andrew Crispo Gallery. New York, New York. December 3, 1975-January 5, 1976. 
 
1976	
“Arman 23,” La Nuova Città. Brescia, Italy. 
“Arman: Peintures,” Galerie Beaubourg. Paris, France. April 21-May 29, 1976. 
“Les 3 temps d’Arman,” Artcurial. Paris, France. April 29-May 29, 1976. 
“Arman,” Galerie Sapone. Nice, France. 
“Arman,” Galerie Charles Kriwin. Brussels, Belgium. 
“Arman,” AH Grafik. Paris, France. 
“Arman,” Galerie Georges-Philippe Vallois. Paris, France. 
 
1977	
“Arman: La Ligne Bijoux-Violons,” Poiray Joailliers. Paris, France. 
“Arman,” Galerie Olga S. Stockholm, Sweden. April 17-21, 1977. 
“Arman Objects,” Galerie Valeur. Nagoya, Japan. May 9-28, 1977. 
“Arman Paintings and sculptures,” Edwin A. Ulrich Museum of Art, Wichita State University. Wichita, Kansas. September 
7-October 2, 1977. 
“Arman,” Galerie Frédéric Gollong. Saint-Paul-de-Vence, France. 
“Arman 1955-1977,” Galerie Sonia Zannettacci. Geneva, Switzerland. 
“Arman,” Galerie Sapone. Trieste, Croatia. 
 
1978	
“Arman: Exhibition of Drawings,” Galerie Jöllenbeck. Cologne, Germany. 
“Arman: Hard & Soft,” Andrew Crispo Gallery. New York, New York. May 4-27, 1978. 
 
“Arman: L’Âge de fer et ses monuments,” Galerie Beaubourg. Paris, France. May 24-July 1, 1978. 
“Arman: Accumulations,” Galerie Valeur. Nagoya, Japan. October 2-31, 1978. 
“Arman: Dessins récents,” Galerie Albert Verbeke, FIAC, Grand Palais. Paris, France. October 20-29, 1978. 
“Arman Jewelry,” Ehrlich Gallery. New York, New York. November 14-December 2, 1978. 
“Arman / New Works,” Galerie Charles kriwin. Brussels, Belgium. 
“Arman: L’Âge de fer et ses monuments,” Galerie Mathilde. Amsterdam, Netherlands. 
 



1979	
“Arman: Œuvres récentes,” Galerie Bonnier. Geneva, Switzerland. 
“Arman,” The Art Contact. Coconut Grove, Florida. In collaboration with the Andrew Crispo Gallery. New York, New York. 
March-April 1979. 
“Arman,” Veranneman Foundation. Kruishoutem, Belgium. March 13-May 5, 1979. 
“Arman: Éclisses et chutes d’atelier,” Galerie Ferrero. Nice, France. August-September 1979. 
“Arman: Accumulations,” André Emmerich Gallery. New York, New York. October 9-November 10, 1979. 
“Arman: 8 sculptures en bronze 1978-1979,” Galerie Valeur, FIAC, Grand Palais. Paris, France. October 19-28, 1979. 
“Arman,” Galleria Cavallini. Brescia, Italy. 
“Arman,” Galerie d’Art in Progress. Munich, Germany. 
“Arman,” Arte Contacto. Caracas, Venezuela. 
“Arman,” Galleria dei Amici. Florence, Italy. 
“Arman,” Fondation de Jau. Perpignan, France. 
 
1980	
“Arman: Eight Scultures - Bronze 1978-1979,” Galerie Valeur. Nagoya, Japan. 
“Arman: Book of Violin,” Amano Gallery. Osaka, Japan. April 7-26, 1980. 
“Arman,” Satani Gallery. Tokyo, Japan. June 5-24, 1980. 
“Arman,” Galleria Civica d’Arte Moderna. Portofino, Italy. June-September, 1980. 
“Arman: Recent Drawings,” Akira Ikeda Gallery. Nagoya, Japan. December 1-20, 1980. 
“Arman,” Hacker Gallery. Stuttgart, Germany. 
“Arman,” Galerie Holtmann. Hanovre, Germany. 
“Arman,” Galerie Sapone. Nice, France. 
 
1980-1981	
“Arman: Rétrospective,” Centre d’Art et de Culture de Flaine. Cluses, France. December 15, 1980-February 15, 1981. 
 
1981	
“Arman: Bronze soudés 1978-1980,” Galerie Beaubourg. Paris, France. January 10-February 13, 1981. 
“Arman: Prints,” Akira Ikeda Gallery. Nagoya, Japan. January 16-31, 1981. 
“Arman: Sculpturen, Objekte, Assemblagen, Zeichnungen,” Galerie Holtmann. Cologne, Germany. January 23-March 14, 1981. 
“Arman: Sculptures,” Akira Ikeda Gallery. Nagoya, Japan. May 6-23, 1981. 
“Arman: Opera del 1979,” Le Point Art Studio. Rome, Italy. May 6-June 30, 1981. 
“Arman: Portfolios,” Galerie Bonnier, Art’81. Washington, D.C. September 1981. 
“Arman,” Galerie Diego Strazzer. Rome, Italy. 
“Arman,” Galerie Sapone, Fiera Internazionale. Barri. 
“Arman,” Hessisches Landesmuseum, Darmstadt, Germany. 
 
1982	
“Arman ‘Carvings and Drawings’,” Deweer Art Gallery. Otegem, Belgium. March 9-31, 1982. 
“Arman: Le Traité du Violon,” Galerie Abel Rambert. Paris, France. 
“Arman: Carvings and Drawings,” Solomon Gallery. Dublin, Ireland. March 9-31, 1982. 
“Arman: Parade der Objekte, Retropective 1955 bis 1982,” Kunstmuseum Hannover mit Sammlung Sprengel. Hanover, 
Germany. May 23-July 25, 1982. 
Hessisches Landesmuseum. Darmstadt, Germany. September 15-October 31, 1982. 
Tel-Aviv Museum. Tel Aviv, Israel.
Musée Picasso, Château Grimaldi. Antibes, France. July 8-September 30, 1983.
Musée d’Art Comtemporain. Dunkirk, France. January 28-March 6, 1984. 
“Arman: Papiers découpés 1982,” Galerie Beaubourg. Paris, France. May 26-June 26, 1982. 
“Arman,” Galerie Chappe-Lautier. Toulouse, France. June, 1982. 
“Arman: Wall Pieces 1980-1982,” Galerie Beaubourg et Galerie Bonnier, Internationale Kunstmesse, Art 13’82. Basel, 
Switzerland. June 15-21, 1982. 
“Arman,” Galerie Sapone. Nice, France. September 18-October 9, 1982. 
“Arman,” O.K. Harris Gallery. New York, New York. September 18-October 9, 1982. 
“Arman: Sculture dal 1979 al 1982,” Galleria Zarathustra. Milan, Italy. October, 1982. 

1983	
“Arman,” Goldman’s Kraft Gallery. Haïfa, Israel. January 15-February, 1983. 
“Arman’s Orchestra,” Marisa del Re Gallery. New York, New York. May 11-June 11, 1983. 
Goldman Kraft Gallery. Chicago, Illinois. December 1983.
Herbert Palmer Gallery. Los Angeles, California. November 17, 1983-January 28, 1984. 
“Arman: Wall Pieces 1981-1983,” Galerie Beaubourg. Paris, France. September 17-October 29, 1983. 
“Arman’s Orchestra,” Galerie Beaubourg. Paris, France. December 1983. 
“Arman,” Kingo’s Ginza Gallery & Galleria Reto a Marca. Tokyo, Japan. 
 
1984	
“Arman,” Christian Fayt Art Gallery. Knokke-Le-Zoute, Belgium. March 17th-April 23rd, 1984. 
“Arman’s Monument,” Gallery Ginza. Tokyo, Japan. April 23-May 12, 1984. 
“Arman: 15 jahre 1959 bis 1974,” Galerie Reckermann. Cologne, Germany. May 3-August, 1984. 
“Arman o l’Oggetto come Alfabeto: Retrospettiva 1955-1984,” Museo Civico di Belle Arti. Lugano, Switzerland. June 
29-September 16, 1984. Travelling exhibition. 
Palazzetto Eucherio Santivale, en collaboration avec la Galleria d’Arte Niccoli. Parme, Italy. October 25-November 30, 1984. 
“Arman: Concerto pour cordes - Sculptures récentes,” Galerie Le Point. Monte-Carlo, Monaco. August 8-September 29, 1984. 
“Arman’s Orchestra,” Gloria Luria Gallery. Bay Harbor Islands, Florida. September 15-October, 1984. 
“Arman: Tools and instruments,” Center for the Fine Arts. Miami, Florida. September 15-October 21, 1984. 
“Arman: Objekte und Bilder 1959-1973,” Galerie René Ziegler. Zurich, Switzerland. September 18-October 10, 1984. 
“Arman: The Day After,” Marisa del Re Gallery. New York, New York. October 9-November 3, 1984. 
“Arman: Bijoux-Violons,” Artcurial. Paris, France. October 18-December 30, 1984. 
“Arman: The Day After,” Galerie Beaubourg, FIAC, Grand Palais. Paris, France. October, 1984. 
“Arman,” Spoleto Festival, Gibbes Art Gallery. Charleston, South Carolina. May 24-June 30, 1984. 
 
1985	
“Arman,” Seibu Museum of Art. Tokyo, Japan. January 2-February 13, 1985. 
“Arman,” Walker Hill Art Center. Seoul, Korea. April 1-May 10, 1985. 
“Arman aujourd’hui,” Musée de Toulon. Toulon, France. July 10-October 15, 1985. 
“Arman,” Schöner Wohnen Haus Galerie. Zurich, Switzerland. 
 
1985-1986	
“Arman: Œuvres Choisies,” Galerie Bonnier. Geneva, Switzerland. December 3, 1985-February 15, 1986. 
“Arman: Oeuvre de 1955 à 1977,” Galerie Sonia Zannettacci. Geneva, Switzerland. December 3, 1985-February 28, 1986. 

1986	
“Arman Retrospektive,” Galerie Pavillon Werd. Zürich, Switzerland. January 23-March 1, 1986. 
“Arman,” Fuji Television Gallery. Tokyo, Japan. April 4-26, 1986. 
 
“Arman: sculptures,” Edwin A. Ulrich Museum of Art, Wichita State University. Wichita, Kansas. April 30-June 13, 1986. 
“Arman Hard & Soft Ware,” Courrèges. Paris, France. October, 1986. 
“Arman: Gods and Godesses,” Marisa del Re Gallery. New York, New York. October 1-November 15, 1986. 
“Arman: Gods and Goddesses,” Waddington & Shiell Galleries Ltd. Toronto, Canada. November 28-December 13, 1986. 
“Arman: Gods and Goddesses,” Galerie Beaubourg. Paris, France. 
“Arman,” Veranneman Foundation. Kruishoutem, Belgium. 
 
1987	
“Arman: Couleurs,” Galerie Guy Pieters. Knokke-Le Zoute, Belgium. March, 1987. 
“Arman: Mälningar, Objekt och Grafik,” Art Now Gallery. Göteborg, Sweden. April, 1987. 
“Arman: Trio för Strängar,” Galleri GKM. Malmö, Sweden. April 25-May 30, 1987. 
“Arman: Gods and Goddesses and Selected Works 1963-1985,” Wenger Gallery. Los Angeles, California. May 2-June 10, 1987. 
“Arman: Rythmes et Couleurs,” Galerie Ferrero. Nice, France. September 18-November 15, 1987. 
“Arman,” Galleria La Giarina. Verona, Italy. December 1987. 
 



1988	
“Arman: Peintures 87-88,” Galerie Beaubourg. Paris, France. January 9-February 16, 1988. 
“Paris, Désordres Lyriques: Carte blanche à Arman,” Opéra de Paris. Salle Favart, France. 
“Arman: Œuvres 1961-1986,” Galerie 1900-2000, La Galerie de Poche. Paris, France. January 20-February 20, 1988. 
“Arman: Pinceaux piégés,” Musée des Beaux-Arts. Nîmes, France. February 20-April 10, 1988. 
“Arman,” Chapelle des Pénitents Blancs. Vence, France. March, 1988. 
“Arman: Paintings,” Marisa del Re Gallery. New York, New York. March 10-April 9, 1988. 
“Arman: Musical Instruments, Sculpture and Works on Paper,” Princeton Gallery of Fine Art. Princeton, New Jersey. May 21-
June 25, 1988. 
“Arman: Beelden en Schilderijen,” Reflex Gallery. Amsterdam, The Netherlands. June 14-July 30, 1988. 
“Arman: Peintures,” Oniris Galerie. Rennes, France. November 4-December 7, 1988. 
 
1989	
“Arman: Accumulations brisées,” Galleri Tornvall. Stockholm, Sweden. 
“Arman: A Retrospective,” Gana Art Gallery. Seoul, Korea. March 25-April 2, 1989. 
“Arman: New Paintings 1987-1989,” Fuji Television Gallery. Tokyo, Japan. April 6-28, 1989. 
“Arman: Retrospektiv,” Lunds Konsthall. Lund, Sweden. June 10-August 27, 1989. In collaboration with GKM Galleri. 
“Arman,” Galerie Belmont, Reto a Marca. Zurich, Switzerland. July 6-9, 1989. 
“Arman: Works from 1955-1989,” The Mayor Gallery. London, United Kingdom. July-August 1989. 
“Arman Sculpteur Designer,” Galerie La Taille Douce. Roanne, France. October 5-21, 1989. 
“Arman: Lineart 89,” Galerie Guy Pieters. Knokke-Heist, Belgium. October 20-29, 1989. 
“Arman ‘Shooting Colors’,” Galerie Beaubourg. Paris, France. November 30-December 30, 1989. 

1990	
“Arman,” Galleria Arte Borgogna. Milan, Italy. February 22-April 1990. 
“Arman: Dirty Paintings,” Marisa del Re Gallery. New York, New York. March 1-31, 1990. 
“Arman: Color Scales - New Paintings,” Riva Yares Gallery. Scottsdale, Arizona. March 8-April 5, 1990. 
“Arman: au pays de son inspiration,” Galerie 3. Athens, Greece. May 3-20, 1990. 
“Arman: Shooting Colors,” Marisa del Re Gallery, Chicago Art Fair. Chicago, Illinois. 
“Arman: Retrospective on Prints,” Artcurial. Paris, France. June 14-July 21, 1990. 
“Arman: Estampes 1960-1990,” Musée en l’Arsenal de Gravelines. Gravelines, France. June 24-September 9, 1990. 
“Arman: Einladung,” Galerie Belmont. Zurich, Switzerland. 
“Arman ‘À propos de peinture’,” Galleri GKM. Malmö, Sweden. September 1-October 10, 1990. 
“Arman, Wichtige Bilder und Skulpturen 1980-1990,” Galerie Svetlana. Munich, Germany. September 11-October 20, 1990. 
“Arman Colours New Works,” Fiorella Urbinati Gallery. Los Angeles, California. October 13-December 5, 1990. 
“Arman Monochrome Accumulations 1986-1989,” Vrej Baghoomian Gallery. New York, New York. October 20-November 
17, 1990. 
“Fragments de Chine,” Galleri GKM, FIAC, Grand Palais. Paris, France. October 24-November 1, 1990. 
“Arman under the Skin,” Galerie Guy Pieters. Knokke-Le-Zoute, Belgium. 
 
1991	
“Arman: Pinturas Sucias,” Galerie Freites. Caracas, Venezuela. February 24-March, 1991. 
“Arman in Italy,” Fondazione Mudima. Milan, Italy. March 7-April 6, 1991. 
B. & S. Gallery. Venice, Italy. 
“Arman: Brush Strokes Paintings,” Galerie Heinz Holtmann. Cologne, Germany. March 22-May 18, 1991. 
In collaboration with the Galerie Beaubourg. 
“Arman ‘ Bétons’ 1970-1974,” Galerie Georges-Philippe Vallois. Paris, France. September 14-October 30, 1991. 
“Arman,” Galleria d’Arte Immart. Rome, Italy. September, 1991. 
“Arman: Portrait-Robot de Musiciens,” Fuji Television Gallery. Tokyo, Japan. September 25-October 25, 1991. 
“Arman: Archeology of the future,” Marisa del Re Gallery. New York, New York. November 12-December 21, 1991. 
“Violini,” Bugno Samueli Arty Gallery. Venice, Italy. 
“Arman’s Sculpture,” Contemporary Sculpture Center. Tokyo, Japan. 
 

1991-1992	
“Arman 1955-1991: A Retrospective,” The Museum of Fine Arts. Houston, Texas. November 17, 1991-January 19, 1992. 
The Brooklyn Museum. Brooklyn, New York, February 28-April 26, 1992. 
The Detroit Institute of Arts. Detroit, Michigan. May 30-August 2, 1992. 
 
1992	
“Brushworks,” Riva Yares Gallery. Scottdale, Arizona. February 6-27, 1992. 
“Archéologie du future,” Galerie Beaubourg. Paris, France. March 21-May 9, 1992. 
“Arman: New Accumulations,” Ilena Sonnabend Gallery. New York, New York. April 6-May 2, 1992. 
“Arman Cycles,” Marisa del Re Gallery. New York, New York. April 8-May 2, 1992. 
“Amsterdam Tour by Arman and Music by Arman,” Reflex Modern Art Gallery. Amsterdam, Netherlands. 
“Il Giro di Arman,” Associazione Culturale Italo-Francese. Bologne, Italy. May-August, 1992. 
Exposition itinérante: Palazzo del Diamanti, Gallerie Civiche d’Arte Moderna. Ferrera, Italy. 
“Arman: Accumulations Colères 1960 - 1975,” Galerie Véronique Maxé. Paris, France. September 25-October 31, 1992. 
“Les Estampes d’Arman,” Musée Déchelette. Roanne, France. September 30-October 18, 1992. 
“Cordes vibrantes,” Galleri GKM. Malmö, Sweden. 
 
1992-1993	
“Arman: Homage to García Lorca,” The Remba Gallery. Santa Monica, California. December 2, 1992-January 16, 1993. 
 
1993	
“Arman,” Château-Musée de Cagnes-sur-Mer. Cagnes-sur-Mer, France. April 2-30, 1993. 
In collaboration with the Galerie Beaubourg. 
“Arman: Concerto per mitologie e futuri prossimi,” Elleni Galleria d’Arte. Bergame, Italy. May-August 1993. 
“Arman: Les Accumulations de Collections,” Galerie Beaubourg, Château Notre-Dame-des-Fleurs. Vence, France. July 
13-November 13, 1993. 
“Poubelles de bronze,” International Sporting Club. Monte-Carlo, Monaco. July 30-August 15, 1993. 
“Arman,” Galerie Pascal Retelet. Charleroi, Belgium. 
 
1994	
“Arman: Retrospective Works,” IN Kahn Gallery. New York, New York. May 24-June 25, 1994. 
“Festival International d’Art Lyrique et de Musique,” Galerie de la Prévôté. Aix-en-Provence, France. July 10-30, 1994. 
“Arman au Musée des Tapisseries,” Musée des Tapisseries. Aix-en-Provence, France. July 18-September 15, 1994. 
“La ceramica di Arman,” Palazzo delle Espozioni. Faenza, Italy. September 17-October 23, 1994. 
“Arman: Starry Night,” Marisa del Re Gallery. New York, New York. November 30-December 31, 1994. 
“Arman: Pintura e Escultura,” Galerie 111. Lisbonne, Portugal. 
 
1994-1995	
“Arman: La Nuit Etoilée,” Galerie Beaubourg, Château Notre-Dame-des-Fleurs. Vence, France. December 29, 1994-March, 
1995. 
 
1995	
Galerie Zen. Oporto, Portugal. Traveling Exhibition. 
“Arman ‘Accumulations Renault’ 1967-1970,” Galerie Georges-Philippe et Nathalie Vallois. Paris, France. April 7-May 15, 1995. 
“Arman: Starry Night Hommage aan Van Gogh,” Reflex Modern Art Gallery. Amsterdam, Netherlands. April 16-May 28, 1995. 
“Arman: Sculture,” Fondazione Antonio Ratti. Côme, Italy. April 28-July 30, 1995. 
“Arman,” Musée Royal de Mariemont. Morlanwelz-Mariemont, Belgium. June 18-October 10, 1995. In collaboration with the 
Galerie Pascal Retelet. Charleroi, Belgium. 
“Arman: Starry Night,” Ace Contemporary Exhibitions. Los Angeles, California. July 15-October 1995. 
“Arman: Hommage à Monsieur Teste,” Espace Fortant de France. Sète, France. July 20-October 20, 1995. 
“Arman: Monumental Aquatints 1989-1993,” Avanti Galleries Inc. New York, New York. September 14-October 14, 1995. 
“Arman,” Galerie 3. Athens, Greece. 
“L’Album d’Arman,” Art et Culture. Deauville, France. 
 



1996	
“Arman: Interactives,” Sidney Janis Gallery. New York, New York. March 29-April 27, 1996. 
“Œuvres 1886-1996,” Ny Carlsberg Glyptotek. Copenhagen, Denmark. April 25-May 31, 1996. 
“Arman,” Gallerihuset. Copenhaguen, Denmark. April 26-May 31, 1996. 
“Arman: Accumulations de collections et Transculptures,” Galerie Guy Pieters. Knokke-Le-Zoute, Belgium. 
“The Exhibition of International Sculpture Master, Arman,” Modern Art Gallery. Taichung, Taiwan. 
 
1997	
“Arman: Cascades,” Ilena Sonnabend Gallery. New York, New York. February 15-March 15, 1997. 
“Arman ‘Trésors cachés’,” Galerie Enrico Navarra. Paris, France. June 6-July 11, 1997. 
“Arman: Accumulations in Relation,” The James Mayor Gallery. London, United Kingdom. June 18 –August 29, 1997. 
“Arman: Sculptures Interactives,” Galerie Rachlin-Lemarié. Paris, France. May 22-July 4, 1997. 
“Arman: Interactives,” Galerie Beaubourg. Paris, France. 
“Arman: Interactives and Bicycle Paintings,” Yeh Gallery. Seoul, Korea. 
 
1998	
“Arman,” Galerie Nationale du Jeu de Paume. Paris, France. January 27-April 12, 1998. 
Wilhelm-Hack-Museum. Ludwighafen, Germany. May 2-July 19, 1998.
Culturgest. Lisbonne, Portugal. September 15-December 6, 1998.
Museum of Art. Tel Aviv, Israël. April 15-June 13, 1999.
Museu de Arte Moderna. Rio de Janiero, Brazil. September 24-November 15, 1999. 
Museu de Arte de Sao Paulo Assis Chateaubriand-MASP. Sao Paulo, Brazil. November 30-January 9, 2000. 
Museo de Montferrey, Montferrey, February 24-April 30, 2000. 
National Museum of History. Taipei, Taiwan July 26-September 10, 2000. 
“Arman: Variations sur un Lénine,” Galerie Patrice Trigano. Paris, France. March 12-April 11, 1998. 
“Arman,” Wilhelm-Hack-Museum. Ludwighafen, Germany. May 2-July 19, 1998. 
“Arman auf Schloss Lenzburg,” Schloss Lenzburg. Lenzburg, Switzerland. September 6-October 10, 1998. 
“Arman,” Culturgest. Lisbonne, Portugal. September 15-December 6, 1998. 
 
1999	
Museum of Art. Tel Aviv, Israel. April 15-June 13, 1999. 
“Nec Mergitur,” Galerie Piltzer. Paris, France. March 17-April 27, 1999. 
“Arman,” Museum of Art. Tel Aviv, Israel. April 15-June 13, 1999. 
“Arman,” Galerie d’Art Contemporain de l’Espace Culturel François Mitterand. Beauvais, France. May 4-June 12, 1999. 
 
1999-2000	
Museu de Arte de Sao Paulo Assis Chateaubriand-MASP. Sao Paulo, Brazil. November 30, 1999-January 9, 2000. 
 
2000	
Museo de Montferrer. Montferrer, Spain. February 24-April 30, 2000. 
“Arman: Œuvres Choisies,” Galerie Gam. Monaco. March 23-April 30, 2000. 
“Arman: Racine Carrée de fragments,” Galerie Daniel Templon. Paris, France. June 7-July 28, 2000. 
“Anatomie del Tempo: Opere di Arman,” Assessorato Cultura e Sapere. Reggio Emilia, Italy. June 13-October 1, 2000. 
“Arman: Fragmentations,” Galerie Georges-Philippe et Nathalie Vallois. Paris, France. June 15-July 25, 2000. 
“Arman,” National Museum of History. Taipei, Taiwan. July 26-September 10, 2000. 
 
2000-2001	
“Arman: Works on paper,” Ludwig Museum im Deutschherrenhaus. Koblenz, Germany. December 3, 2000-February 11, 2001. 
“La Traversée des Objets,” Château de Villeneuve. Vence, France. July 1, 2000-March, 2001. 
 
2001	
“Arman,” Fondacio La Caixa. Barcelona, Spain. January 18-April 1, 2001. 
“Arman,” Die Galerie, Zürichsee Auktionen. Erlenbach, Switzerland. January 20-February 8, 2001. 
“Arman zu Gast im hotel Suvretta House St. Moritz,” Galerie Roseg. Pontresina, Switzerland. February, 2001. 
“New Works: Sandwich Combos,” Marlborough Gallery. New York, New York. May 3-June 3, 2001. 

“Arman: La Traversée des Objets,” Commune di Venezia. Venice, Italy. June 6-July 31, 2001. 
“Arman: Passage à l’acte,” Musée d’Art Moderne et d’Art Contemporain. Nice, France. June 16-October 14, 2001. 
“Arman,” Galeri de Arte Isabel Aninat. Santiago de Chile, Chile. June-July, 2001. 
“Vingt siècles vus par Arman,” Chantier Naval Opéra. Antibes Port Vauban, France. August 10-September 30, 2001. 
“The Magic of Objects,” Galleri GKM. Malmö, Sweden. October 27-November 25, 2001. 
 
2001-2002	
“Arman: Through and across objets,” Museum of Art. Boca Raton, Florida. November 21, 2001-January 13, 2002. 
 
2002	
“Grand Duchéde Luxembourg,” Galerie d’Art du Théatre d’Esch. Esch-sur-Alzette, Luxembourg. 
“Arman: Cycles de Vie,” Anne Lettrée Gallery. Paris, France. February 5-27, 2002. 
“Arman: Musique,” Kunsthaus Grenchen. Grenchen, Switzerland. June 1-August 25, 2002. 
“Arman: Monumental,” Hôtel de Ville. Le Lavandou, France. June 5-July 10, 2002. 
“Africarmania,” Galerie Beaubourg, Château Notre-Dame-des-Fleurs. Vence, France. 
 
2003	
“Arman: Le plein de l’art,” Galleria Fonte d’Abisso. Milano, Italy. 
“Arman: A Survey 1954-2002,” Marlborough Gallery. New York, New York. January 9-February 1, 2003. 
“Centomilacenerentole,” Dante Vecchiato Galleria d’Arte. Padova, Italy. March 27-May 5, 2003. 
“Arman ou la Lecture à l’œuvre,” Bibliothèque Louis Nucéra. Nice, France. April 24-June 21, 2003. 
“Arman,” Musée d’Art Contemporain. Téhéran, Iran. May 6-June 19, 2003. 
“Sans Papiers d’Arman,” Artsoum Galerie. Nice, France. September 20-October 20, 2003. 
 
2004	
“Pinturas,” Marlborough Gallery. Madrid, Spain. January 14-February 7, 2004. 
“Arman: Interactives and Serious Paintings,” Imago Galleries. Palm Desert, California. March 27-May 8, 2004. 
“Arman: Peintures,” Marlborough Gallery. Monaco. April 15-June 19, 2004. 
“Arman Armé,” Historial de la Grande Guerre. Péronne, France. June 23-December 12, 2004. 
“Arman: Photographe,” Théatre de la Photographie et de l’Image. Nice, France. June 26-August 29, 2004. 
 
2005	
“Arman Armé,” Musée des Beaux Arts. Reims, France. May 7-August 8, 2005. 
 
2005-2006	
“Arman: Armand Fernandez,” Yeh Gallery. Seoul, Korea. December 16, 2005-January 12, 2006. 
 
2006	
“Arman: No Comment,” Galerie Georges-Philippe et Nathalie Vallois. Paris, France. January 20-February 24, 2006. 
“A Tribute to Arman,” Marlborough Gallery. New York, New York. Febraury 2-March 4, 2006. 
“Hommage à Arman 1928-2005,” Galleri GKM. Malmö, Sweden. June 10-August 26, 2006. 
“Subida al Cielo,” Musée d’Art Moderne et d’Art Contemporain. Nice, France. June 30-October 1, 2006. 
 
2006-2007	
“Arman: Les inédits - Collection de Jean Ferrero,” La Malmaison. Cannes, France. July 8, 2006-January 28, 2007. 
 
2007	
Bryers, Gabrielle, curator.  “Arman: Photographs Friends,” French Institute alliance française. New York, New York. April 18-
May 15, 2007. 

2007-2008	
“Arman: Polychromes,” Imago Gallery. Palm Desert, California. November 24, 2007-January 6, 2008. 
 



2008	
“Arman,” Palazzo Bricherasio. Turin, Italy. January 25-February 24, 2008. 
“Arman: Polychromes Bronzes and Color Full Paintings,” Guy Pieters Gallery. Knokke-Le-Zoute, Belgium. March 23-April 21, 
2008. 
Chicago Art Fair. Chicago, Illinois. April 23-28, 2008. Represented by the Daniel Templon Galerie. 
“Arman-Painter,” Connaught Brown. London, United Kingdom. May 18-June 19, 2008. 
“The Flowers of Evil Still Bloom,” Cueto Project Gallery. New York, New York. 
“Arman: The Day After,” Helly Nahmad Gallery. New York, New York. November 3-December 31, 2008. 
 
2010	
“Arman - La Petite Exposition,” Vecchiato Art galleries. Padua, Italy. February 26-April 30, 2010. 
 
2010-2011	
Bouhours, Jean-Michel, curator.  “Retrospective,” Centre Pompidou. Paris, France. September 22, 2010-January 16, 2011.

2011
“Retrospective,” Museé Tinguely. Basel, Switzerland. February 16-to May 15, 2011.

2013
“Cycles,” Paul Kasmin Gallery. New York, NY. February 28-April 6, 2013.

2015
“Arman: Cascades,” Guy Pieters Gallery. Knokke-Heist, Belgium. April 5-26, 2015.
“The Colors of Music.” Galerie Ernst Hilger. Vienna, Austria. May 1-July 4, 2015.

2016
“Accumulations 1960-1964,” Galerie Templon. Paris, France. February 27 – April 6, 2016.

2017
“Arman: Emersions,” Cardi Gallery. Milan, Italy. February 17 – June 23, 2017.

“Arman 1954 – 2005,” Fondazione Terzo Pilastro. Rome, Italy. May 5-July 23, 2017.

2018
“Arman à Saint-Tropez: exposition de sculptures monumentales,” Saint-Tropez, France. June 22-September 30, 2018.

2019
“Arman: nouvel état des choses,” Musée de Vence, France, June 29-December 15, 2019.
“Arman,” Tornabuoni Arte. Milan, Italy. October 5-December 6, 2019.

Group Exhibitions

1955	
“Exposition de gouaches,” Progressive London Group. London, United Kingdom. 
 
1961	
“Arman & Raysee: mostra collettiva,” Galleria Schwarz. Milan, Italy. April 1-14, 1961. 
“The Art of Assemblage,” Museum of Modern Art. New York, New York. October 2-November 12, 1961. 
Dallas Museum of Contemporary Arts. Dallas, Texas.
San Francisco Museum of Art. San Francisco, California. 
Biennale de Paris, Musee d’Art Moderne de la Ville de Paris. Paris, France. 
 
1962	
“The New Realists,” Sidney Janis Gallery. New York, New York. October 31-December 1, 1962. 
 
1963	
“Les Nouveau Réalistes,” Neue Galerie im Kunstlerhaus. Munich, Germany. February 8-March, 1963. 
“Bewegte Bereiche der Kunst,” Kaiser Wilhelm Museum. Krefeld, Germany. May, 1963. 
 
1964	
“Painting and Sculpture of a Decade: 1954-1964,” Tate Gallery. London, United Kingdom. April 22-June 28, 1964. 
“Documenta,” Kassel, Germany. June, 1964. 
“Premio Nacional e Internacional Insituto Torcuato di Tella,” Buenos Aires, Argentina. Ocotber 7-November 1, 1964. 
“A Selection of Twentieth Century Art of Three Generations,” Sidney Janis Gallery. New York, New York. November 
24-December 26, 1964. 
 
1965	
“One Hundred,” P.V.I. Gallery. New York, New York. January 1-16, 1965. 
 “Recent work by Arman, Dine, Fahlstrom, Marisol, Oldenburg, Segal,” Sidney Janis Gallery. New York, New York. May 5-31, 
1965. 

1966	
“Movement Dada,” Galleria Schwarz. Milan, Italy. February 5-March 4, 1966. 
 
1967	
“Painting in France: 1900-1967,” National Gallery of Art. Washington, DC. 
Museum of Modern Art. New York, New York. 
Museum of Fine Arts. Boston, Massachusetts. 
Art Institute of Chicago. Chicago, Illinois. 
M.H. de Young Memorial Museum. San Francisco, California. 
“Expo ‘67,” French Pavillion. Montreal, Canada. 
 
1967-1968	
“Trois artistes de l’Ecole de Nice: Arman, Yves Klein, Martial Raysse,” Musées de Nice, Galerie des Ponchettes. Nice, France. 
December, 1967-February, 1968. 
 
1968	
“Venice Biennale,” Venice, Italy. June-Semptember, 1968. 
 
1969	
“Superlimited: Books, Boxes, and Things,” Jewish Museum. New York, New York. April 16-June 29, 1969. 
“Comtemporary Art: Dialogue between the East and the West,” National Museum of Modern Art. Tokyo, Japan. June 12- 
August 17, 1969. 



1974	
“Twenty-Five Years of Janis, Part Two: From Pollock to Pop, OP and Sharp Focus Realism,” Sidney Janis Gallery. New York, 
New York. March 13-April 13, 1974. 
 
1975	
“Foire Internationale d’Art Contemporain (F.I.A.C.),” Grand Palais. Paris, France. 
 
1976	
“The Golden Door: Artist-Immigrants of America 1876-1976,” Hirshhorn Museum and Sculpture Garden, Smithsonian 
Institution. Washington, DC. May 20-October 20, 1976. 
 
1977	
“Foire Internationale d’Art Contemporain (F.I.A.C.),” Galerie Beaubourg. Paris, France. 
“Der Sammler Theoder Ahrenberg und das Atelier in Cherbres 15 Jahre mis Kunst und Künstlern, 1960-1975,” Kunstverein für 
die Rheinlande und Westfalen. Düsseldorf, Germany. March 4- April 17, 1977. 
“Paris-New York,” Centre Georges Pompidou. Paris, France. 
“Biennale de Paris une Anthologie: 1959-1967,” Fondation Nationale des Artes Plastiques et Graphiques. Paris, France. June 
13-October 2, 1977. 
 
1978	
“Daniel Templon: dix ans,” Galerie Daniel Templon. Paris, France. October 7-November 16, 1978. 
 
1979	
“Foire Internationale d’Art Contemporain (F.I.A.C.),” Galerie Beaubourg. Paris, France. 
“Kunst des 20. Jahrhunderts: Malerei-Graphik- Plastik,” Wilhelm-Hack-Museum. Ludwigshafen am Rhein, Germany. 
 
1979-1980	
“Weich und Plastiche, Soft-Art Kunsthaus,” Zurich, Switzerland. November 19, 1979-February 4, 1980. 
 
1980	
“Reliefs,” Westfälisches Landesmuesum für Kunst und Kulturegeschichte. Münster, Germany. 
 
1981	
“Foire Internationale d’Art Contemporain (F.I.A.C.),” Galerie Beaubourg. Paris, France. 
“Artists Make Architecture,” Rosa Esman Gallery. New York, New York. May 26-June 27, 1981. 
“Paris 1937-1957: Créations en France,” Centre Georges Pompidou. Paris, France. May 25-November 2, 1981. 
“Gilbert and Lila Silverman Collection,” Cranbrook Academy Museum of Art. Bloomfield Hills, Michigan. September 
20-November 1, 1981. 
 
1982	
“60’80 Attitudes, Concepts, Images,” Stedeljik Museum. Amsterdam, The Netherlands. April 10-July 11, 1982. 
“The Americans: The Collage,” Contemporary Arts Museum. Houston, Texas. July 11-October 3, 1982. 
“Collection Lamarche-Vadel,” Musée Sainte-Croix. Poitiers, France. 
“West Kunste,” Cologne, Germany. Summer, 1982. 
“Group show,” Akira Ikeda Gallery. Tokyo, Japan. January 30-February 20, 1982. 
 
1983	
“Foire Internationale d’Art Contemporain (F.I.A.C.),” Galerie Beaubourg. Paris, France. 
“A Contemporary Collection on Loan from the Rothschild Bank AG, Zurich,” La Jolla Museum of Contemporary Art. La Jolla, 
California. February 26-April 3, 1983. 
“Bonjour Monsieur Picasso,” Musée Picasso, Château Grimaldi. Antibes, France. April, 1983. 
“Chicago Sculpture International MILE 2,” Navy Pier. Chicago, Illinois. May, 1983. 
Produced by Chicago International Art Exposition in cooperation with Chicago Sculpture Society and city of Chicago. 
“Found Objects,” Marisa del Re Gallery. New York, New York. June 17-July 29, 1983. 
 

“Kosmische Bilder in der Kunst des 20. Jahrhunderts,” Staatliche Kunsthalle. Baden Baden, Germany. November 11- January 6, 
1983. 
Tel-Aviv Museum. Tel Aviv, Israel. 
“Art Contre/Against Apartheid,” Fondation National des Arts Graphiques et Plastiques. Paris, France. November 22-December. 
Konsthall Lund. Lund, Sweden.
Porin Taidemuseo. Porin, Finland.
Lahden Taide-museo. Lahden, Finland.
Tampere Modern Art Museum. Tampere, Finland. 
Udstillingsbygningen. Copenhagen, Denmark. 
Nordjyllands Kunstmuseum. Aalborg, Denmark. 
 
1984	
“Salvages: Altered Everyday Objects,” Institute for Art and Urban Ressources, P.S. 1. Long Island City, New York. January 
22-March 18, 1984. 
“The Rhyme and the Reason: Selections from the Menil Family Collections,” Grand Palais. Paris, France. April 18-July 31, 1984. 
Sponsored by the Réunion des Musées Nationaux. 
“Artistic Collaboration in the Twentieth Century,” Hirshhorn Museum and Sculpture Garden, Smithsonian Institution. 
Washington, DC. June 9-August 19, 1984. 
 
1984-1985	
“Automobile and Culture,” Museum of Contemporary Art. Los Angeles, California. July 21, 1984-January 6, 1985. 
Detroit Institute of Arts. Detroit, Michigan. 
“’Primitivism’ in Twentieth-Century Art: Affinity of the Tribal and the Modern,” Museum of Modern Art. New York, New York. 
Semptember 5, 1984-January 15, 1985. 
Detroit Institute of Arts. Detroit, Michigan. 
Dallas Museum of Fine Arts. Dallas, Texas. 
“Pop Art: 1955-1970,” Art Gallery of New South Wales. Sydney, Australia. October, 1984-January, 1985. 
Australian tour. 
Organized by the Museum of Modern Art, New York, New York. 
 
1986	
“Sculpture for public spaces,” Marisa del Re Gallery. New York, New York. January-February, 1986. 
 
1988	
“Nouveaux réalistes,” Zabriskie Gallery. New York, New York. May 17-July 8, 1988. 
“Black & white,” Marisa del Re Gallery. New York, New York. October-November, 1988. 
“Trajectoires, Italie - France,” Espace Vendôme. Paris, France. April 21-May 27, 1988. 
 
1989	
“L’auto: mobile de l’art,” Galerie Sonia Zannettacci. Geneva, Switzerland. March 8-April 30, 1989. 
 
1994	
“Neo-Dada: redefining art, 1958-1960,” Scottsdale Center for the Arts. Scottsdale, Arizona. Opened November 4, 1994. 
“American art today: heads only,” Art Museum at Florida International University. Miami, Florida. April 8-May 6, 1994. 
 
1996	
“Chimériques polymères, le plastique dans l’art du XXème siècle,” Musée d’art moderne et d’art contemporain. Nice, France. 
June 28-September 18, 1996. 
 
1997-1998	
“Zero und Paris 1960,” Galerie der Stadt Esslingen, Villa Merkel. Esslingen, Germany. October 19- December 14, 1997. 
Musée d’Art Moderne et Contemporain. Nice, France. April 11-June 8, 1998. 
“Objects of desire: the modern still life,” The Museum of Modern Art. New York, New York. May 25-August 26, 1997. 
Hayward Gallery. London, United Kingdom. October 9, 1997-January 4, 1998. 
 



1999	
“Pop impressions: Europe/USA,” Museum of Modern Art. New York, New York. February 18-May 18, 1999. 
 
2000	
“Objecteurs/artmakers,” Galeries du Théâtre de Cherbourg. Cherbourg, France. January 14-March 15, 2000. 
Musée des Beaux-Arts de Dole et Frac Franche-Comté, France. April 15-June 12, 2000. 
 
2006	
“Mass production: artists’ multiples & the marketplace,” Emily Davis Gallery, University of Akron. Akron, Ohio. October 
30-December 1, 2006. 
 
2006-2007	
“ZERO: Internationale Künstler Avantgarde der 50er/60er Jahre,” Museum Kunst-Palast. Düsseldorf, Germany. April 8-July 9, 
2006. 
Musée d’Art Moderne. Saint-Etienne, France. September 15, 2006-January 15, 2007. 
“Des sculpteurs à l’épreuve de l’estampe au XXe siècle,” LAAC, Lieu d’art et action contemporaine. Dunkerque, France. 
November 15, 2006-February 15, 2007. 

2007
“Le Nouveau Réalisme,” Réunion des musées nationaux – Grand Palais. Paris, France. March 28, 2007-July 2, 2007.
 
2007-2008	
“Nouveau réalisme: Revolution des Alltäglichen,” Sprengel Museum. Hannover, Germany. September 9, 2007-January 27, 
2008. 
“Neuer Realismus in der Kunst seit den fünziger Jahren,” Neues Museum, Nuremberg, Germany. November 16, 2007-February 
24, 2008. 
 
2008	
Leiber, David and Mattijs Visser, curator.  “ZERO in New York,” Sperone Westwater. New York, New York. November 
6-December 20, 2008. 
“Exposition de groupe,” Marlborough Monaco. Monte-Carlo, Monaco. April 24-June 20, 2008. 
 
2008-2009	
Barilli, Renato, curator.  “Il Nouveau Réalisme dal 1970 ad oggi,” PAC, Padiglione d’arte contemporanea. Milan, Italy. 

2009	
“The Irreverent Object: European Sculpture from the ‘60s, ‘70s and ‘80s,” Luhring Augustine. New York, New York. November 
7-December 19, 2009. 
“From Arman to Andy Warhol: The new masterpieces at the Ludwig Museum,” Ludwig Museum. Koblenz, Germany. 
May 10-July 5, 2009. 
 
2010	
Fremont, Casey and Karline Moeller, curator.  “Look Again,” Marlborough Gallery. New York, New York. January 13-February 
13, 2010. 
Robinson, Julia, curator.  “New Realisms: 1957-1962,” Museo Nacional Centro de Arte Reina Sofia. Madrid, Spain. June 
16-October 4, 2010. 

2011-2012
“From Picasso to Koons: The Artist as Jeweler,” The Museum of Arts and Design. New York, NY. September 20, 2011-January 
8, 2012.

2012
“Nouveau Realisme,” Luxembourg & Dayan. London, England. June 18-August 11, 2012.
“The Small Utopia. Ars Multiplicata,” Fondazione Prada. Venice, Italy. July 6-November 25, 2012.

2013
“Arman - César - Picasso – Léger,” Galerie Guy Pieters. Knokke, Belgium. March 22-May 5, 2013.

2014
“Pop Culture: Selections from the Frederick R. Weisman Art Foundation,” Boca Raton Museum of Art. Boca Raton, Florida. 
January 12-April 23, 2014.
“Art or Sound,” Fondazione Prada. Venice, Italy. June 7-November 3, 2014.
“Dis-Functional,” Allan Stone Projects, New York, NY. July 10-September 26, 2014.

2014-2015
“ZERO: Countdown to Tomorrow, 1950s–60s,” Guggenheim, New York, NY. October 10, 2014-January 7, 2015.

2015
“Arman and César,” Allan Stone Projects. New York, NY. March 26-June 6, 2015.
“Blickachsen 10: Sculpture Biennale in Bad Homburg and Frankfurt Rhein Main,” In collaboration with Middelheim Museum. 
Antwerp, Belgium. May 31 - October 4, 2015.
“Art Tonic: Contemporary Art Exhibition,” Port Tonic Art Center. Saint-Tropez, France. July 4-September 20, 2015. 
“Blickachsen Zur Musik I,” Kronberg Academy Festival 2015. October 2, 2015. 
“Microsalon: An Homage to Iris Clert,” Luxembourg & Dayan. Frieze Masters. October 14-18, 2015. 

2015-2016
“Le Nouveau Réalisme,” Salle Jean Portal, place Pasteur. Sainte-Maxime, France. April 16-May 1, 2016.

2016
“Musicircus,” Centre Pompidou-Metz. France. April 20-July 17, 2016. 
“JAKOBSHALLEN,” Galerie Scheffel. Bad Homburg. June 1-October 15, 2016. 

2017
“Person of the Crowd: The Contemporary Art of Flânerie,” The Barnes Foundation. Philadelphia, PA. February 25-May 22, 2017.
“Serielle Formationen. 1967/2017,” Daimler Contemporary. Berlin, Germany. June 3-November 5, 2017.  

2017-2018
“Le Palais Lascaris: Revisité!” Palais Lascaris. Nice, France. September 29, 2017-April 1, 2018.
“Object Out Loud: Arman and Nick Cave,” Katonah Museum of Art. Katonah, NY. October 15, 2017-January 7, 2018.
The Sculpture Park at Madhavendra Palace. Jaipur, India. December 10, 2017-November 1, 2018.

2019
“Une Brève Histoire de la Modernité des Formes,” Galerie Mitterrand. Paris, France, April 19-June 1, 2019.

2020
“Blue,” Nassau County Museum of Art. Roslyn Harbor, NY. July 8-November 1, 2020.



Public Collections

NORTH AMERICA

Albright Knox Art Gallery, Buffalo, New York, USA
Cranbook Academy of Art (Gilbert and Lila Silverman Collection), Bloomfield Hills, Michigan, USA
Dartmouth College Museum and Galleries, Hopkins Center, Hanover, New Hampshire, USA
De Menil Foundation, Houston, Texas, USA
Hirschhorn Museum and Sculpture Garden, Smithsonian Institution, Washington, D.C., USA
Glenstone Foundation, Potomac, Maryland, USA
Indianapolis Museum of Art, Indianapolis, Indiana, USA
Maremont Collection, Chicago, Illinois, USA
Frederik Meijer Gardens and Sculpture Park, Grand Rapids, Michigan, USA
Memphis Brooks Museum of Art, Memphis, Tennessee, USA
Metropolitan Museum of Art, New York, New York, USA
Museum of Contemporary Art, Chicago, Illinois, USA
Museum of Contemporary Art, La Jolla, California, USA
Museum of Fine Arts, Houston, Texas, USA
Museum of Modern Art, New York, New York, USA
New Orleans Museum of Art, New Orleans, Louisiana, USA
Philadelphia Museum of Art, Philadelphia, Pennsylvania, USA
Solomon R. Guggenheim Museum, New York, New York, USA
St. Louis Museum of Art, St. Louis, Missouri, USA
Ulrich Museum of Art, Wichita, State University, Wichita, Kansas, USA
University Art Museum, Bloomington, Indiana, USA
Virginia Museum of Fine Arts (Sydney and Frances Lewis Collection), Richmond, Virginia, USA
Walker Art Center, Minneapolis, Minnesota, USA

SOUTH AMERICA

Museo de Arte Contemparánea de Caracas, Caracas, Venezuela
Museo Jesus Soto, Ciudad Bolivar, Venezuela

EUROPE

Centre National d’Art Contemporaion du Montcel, Jouy-en-Josas, France
Centre National d’Art Contemporaion, Paris, France
Centre National d’Art Moderna, Centre National d’Art et de Culture Georges Pompidou, Paris, France
Collée de Cagnes, Cagnes-Sur-Mer, France
Düsseldorf Kunstmuseum, Düsseldorf, Germany
Folkwang Museum, Essen, Germany
Fondation de Jau, Perpignan, France
Fondation Maeght, St. Paul-de-Vence, France
Galleria d’Arte Moderna, Turin, Italy
Galleria d’Arte Moderna, Venice, Italy
Galleria Nazionale d’Arte Moderna, Rome, Italy
Gallery of Modern Art, Helsinki, Finland
Hannover Kunstmuseum, Hannover, Germany
Hessisches-Landesmuseum, Darmstadt, Germany
Kaiser Wilkhelm Museum, Krefeld, Museum
Kunsthalle Mannheim, Mannheim, Germany
Kunstsammlung Nordheim-Westfalen, Düsseldorf, Germany
Louisiana Museum of Modern Art, Humblebaek, Denmark
Musée Cantini, Marseilles, France
Musée d’Art Moderne et d’Art Contemporain, Nice, France

Musée d’Art et d’Industrie, Saint Etienne, France
Musée de Toulon, Toulon, France
Musée des Arts Decoratifs, Le Louvre, Paris, France
Musées de la Ville de Nice, Nice, France
Musées Royeaux des Beaux Arts, Brussels, Belgium
Museum Abteiberg, Monchengladbach, Germany
Museum Boyman van Beuningen, Rotterdam, The Netherlands
Museum Ludwig, Cologne, Germany
Nationale Gallery, Berlin, Germany
Neue Gallery, Aachen, Germany
Picasso Museum, Chateau Grimaldi, Antibes, France
Pushkin State Museum of Fine Arts, Moscow, Russia
Stedelijk Museum, Amsterdam, The Netherlands
Tate Gallery, London, UK
Thyssen-Bornemisza Collection, Lugano, Switzerland
Université de Dijon, Dijon, France
Wallraf-Richartz Museum, Cologne, Germany
Westfalischer Kunstverein, Munster, Germany
Wilhelm-Hack Museum, Ludwigshafen am Rhein, Germany

ASIA/PACIFIC

Foundation Museum, Arc-en-Ciel, Tokyo, Japan
Hara Museum, Tokyo, Japan
National Gallery, Canberra, Australia
Sezon Museum of Art, Tokyo, Japan
Taipei Fine Arts Museum, Taipei, Taiwan

MIDDLE EAST

Israel Museum, Jerusalem, Israel
Musée d’Art Contemporain de Teheran, Iran
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